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YBOAHA PEM

Y MeflyHapoAHOM KOHTEKCTY, capaAtba HOPAMJCKMX
3eMama Yy MHOro 4eMy je jeamHcTBeHa. [MpoTexe
ce Kpo3 cBe 0bAaCTM APYLITBA, OA MOAUTUKE U
NCcTpaxmBarba, Na CBe A0 KYATYpe W yMEeTHOCTW.
QopManHa capaptba HOPAN|CKUX 3eMama jepHa je op
HajCTapUjnUX N HajOMNCEXHUUX PErMOHAAHUX CapaAtby
y cBeTy. Mlako cy HopaMjcke 3eMme jepnHCTBEHe
M He3aBWCHe Ap>KaBe, OHe UMMajy MHOro Tora
3aj@AHUYKOT Yy HauYMHY »KMBOTa, NCTOPWNjU, J€3NKY W
APYLITBEHO] CTPYKTYpU. BepyjeMo aa ce To BUAM M Ha
OBOj M3AOXKOW, Ha KOjOj Cy MpeACTaB/eHa YMETHUYKA
AEAd PasAMYNTUX AM3ajHepa W npowussohada
YyeTUpPW pasAMYNTE Hauuje, a Koja WMCTOBPEMEHO
3payn jeAMHCTBEHOM HOPAMWJCKOM TPaAWLMOM W
MHOBaTVMBHUM AYXOM.

OaHocn Mel)y HOpAM]CKUM 3eM/paMa HUCY yBeK
61UAN TakBW KakBu cy aaHac. MefyycobHe oaHoce
HalMX 3eMara, Kao U MHTepPaKLUMjy Haller pervMoHa
C OCTaTKOM CBeTa, HeKap Cy obeaexxaBaAn pPaToOBMU,
cTBaparbe caBesa, ocBajatba M bopba 3a He3aBUCHOCT.
Kao Mane pprkaBe, TOKOM UCTOpPUje BUAN CMO CyOYeHU
C MHOTMM K3a30BMMa W nputucumma. Vnak, Hawe
3eM/pe Cy ce YCMeLWHOo pa3BuAe y MUpHe AeMOoKpaTuje
N couMjanHe ApKaBe, U TO je BUO mpouec Koju
CMO MOAP>KaAW HalWM 3ajeAHVWYKMM Hamnopuma
yTeMEe/SEHUM Ha 3ajeAHUYKUM BpeaHocTuMa. [pema
TOMe, AO ycrnocTaBmatba bopMasHe HopAMjcke
capaakbe Ao0BeAe Ccy u jake Bese Mely Hawum
HapPOAMMaA, Y CMUCAY 3aj€AHUYKUX MHTEepeca U Halmx
MCKyCTaBa Kao MaAWX Ap»KaBa, Hajipe nepeceTux
roanHa XX Beka Ha HMBOY napAaMeHaTa, a 3aTuUM
N cepaMaeceTUX Ha HMBOY BAaaa. Aama capaphba
3acHMBaAa Ce Ha CxBaTakby Ba>kKHOCTU YAPYKMBar-a

INTRODUCTION

In an international context, Nordic cooperation is in
many respects unique. It extends across all areas of
society, from politics and research to culture and art.
The formal cooperation between the Nordic countries
is amongst the oldest and most extensive regional co-
operations in the world. Although the Nordic countries
are unique and independent countries, they have much
in cocmon in their way of life, history, language and
structure of society. We believe this is reflected in our
exhibition, representing the art of several different
designers and producers, four different nationalities,
and at the same time, one unified Nordic tradition and
innovative spirit.

The Nordic relationship has not always looked the
way it does today. Wars and alliances, unions and
struggle for independence have formerly characterized
the relations between our countries, as well as our
region’s interaction with the rest of the world. As small
states, we have faced many challenges and pressures
throughout our history. Still, our countries have
successfully developed into peaceful democracies
and welfare states, a process supported by us working
together on the basis of cocmon values. Consequently,
the strong bonds between our peoples, the sense of
shared interests, and our experiences as small states
also led to the creation of formal Nordic co-operation,
firstin the 1950's between our parliaments and then in
the 1970's among our governments, further embracing
the importance of joining forces. Both history and
the current situation show the benefits and value of
co-operation; our cocmon voice is stronger on the
international scene, exchanging ideas stimulates
sustainable solutions, and sharing best practices fosters
well-being.
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cHara. Wctopuja, Kao M capalWmoOCT, Nokasyje
NPEAHOCTV N BPEAHOCTU CapaAtbe; Hall 3aje AHUYKMU
raac jave ce vyje Ha MefjlyHapoaHO] cueHn, pasMmeHa
naeja MOACTUYE OAPIKMBaA pellera, a pasMeHa
Haj6o/UX Npakcu pconpuHocu BeheM Gaarocrtarby.

Y HawuMm 3eMmaMa CBETAOCT MMa BUTHY yAory y
Ha4MHY Ha KOjM Ce CTaKAO NMpeACTaB/da U Nepumnupa,
a KOjW je y BE3M Ca 3HavajeM CBEeTAOCTU Kako TOKOM
HaLWMX AYTUX U XAAAHWX 3UMa, TakO U TOKOM CBETAMUX
N BEAPUX HOPAMJCKUX AeTa. YMETHOCT U AM3ajH Koje
NpeACTaBAaMO Ha OBOj M3AOXKOW MHCMMpPUCAHK Cy
CTapuM TpaalLUMjaMa U3pase CTakAa ca ceBepa, Koje
NCTOBPEMEHO YCBajajy yTuuaje MOAEPHOTr AM3ajHa
cTBapajyhu cnoj kapakTepucTnyaH 3a HOPAMjCKM
NPUCTYN AN3ajHY.

AV3ajH Koju MoXeTe noraepatTv Ha OBOj U3A0XKOU
Ha MHOro Ha4YWHa oapaxXaBa AyX ApylTaBa u
HapoAa Halle perunje, Kao W yTuuaj HOpAMUjCKe
reorpadunje, nctopuje n BpepHoctu. Hopanjckum
AM3ajH KapaKTepuLly jeAHOCTaBHOCT, MMHMMaAN3aM
N GYHKLMOHAAHOCT, LUTO Ce Y KOHKPETHOM NpuMepy
YMETHOCTU Y CTaKAY OTA€Aa Y HEHOJ YNCTOTH, jaCHOCTU
" ckpoMHocTW. baw no HawemM ykycy!

MopTen CkoBro XaHceH
leptu VikoHeH

ApHe CaHec bjepHcTaa
Jan NyHanH

In our countries, light plays an important role in the
way glass is presented and perceived, and this can
easily be traced back to the importance of the light, both
during our long and dark winters as well as the bright
and clear Nordic sucmers. The art and design presented
here are inspired by old glass making traditions of the
North, but have also endorsed influences from modern
design, creating a fusion so characteristic of the Nordic
approach to design.

In many ways, the design you can view in this
exhibition reflects our region’s societies and peoples,
as well as the influence of the Nordic geography,
history and values. Nordic design is characterized by
its simplicity, minimalism and functionality, which in the
specific case of glass artis reflected in its’ purity, clarity
and modesty. Just the way we like it!

Morten Skovgaard Hansen
Arne Sannes Bjornstad
Pertti Ikonen

Jan Lundin



AOANP CTAKAA

N3AOXBA CABPEMEHOTI HOPAUJCKOT CTAKAA

CycpeT ca CKaHAWHABCKUM AMKOBHWUM M3pPa3oM
CycpeT je ca YOBeKy AaTOM UCKOHCKOM noTpeboM 3a
obAnKOBarbeM Kako MPOCTOpa, Tako U HajcuTHWjer
AeTama Koju he YMHWUTKM jeaMHCTBO ynoTpebHe w
HeHaMeT/AMBe, aAM CUTYPHO BUCOKO eCTeTCKe HopMe.
Mpounwhern o6aMLM jacHnx obpuca cTanajy ce Tako C
NPVYMaM/ANBUM OKPYKerbrMa HyAeh HOBEKOBOM AyXy
nssope notpebre aenote. Mosmsajyhin Ha onywTeHo
nepunnuparbe BPXYHCKNX OCTBaperba AM3ajHePCKUX
3aMUCAKN, OHW MOCTajy AOTUYaH, Heae/mmB, cMUpyjyhin
HepeTko ¢peHeTUYHe

eAeMeHT 4YoBeKOBe

CBaKOAHEBULE.

MoTnyHOo pa3yMeBakbe M NpepaHOCT CaMOM
MaTepujany n3 kora he HactaTu npeameT n MoryhHocTu
KOje ce npy»Kajy Yy tberoBOM OOAMKOBakbY W CTBapatby
CBaKOI HEroBOr AeAa TEMEMdHU Cy MokpeTadm u
HOCMOLM CBUX OCTBapera. He uyan wro je ynpaeo
CTaKAO CBOjOM HecaraeameBoMm noaatHowhy, aam u
CaMOCBOjHOM oaayuHowhy, 6UAO U jecTe MaTepujan
y KOM Cy HacTana Heka oA Hajbomux ocTBapetrsa
HOpAUjcKe npuMereHe yMeTHocTu. CTakaeHe
MeMbpaHe npeasaHe Urpu CBETAOCTU W CEHKU CjajaH
Cy, Ca CPeAMHOM CTOMMEH yKpac, aAu Cy y WCTO
BpeMe OAeckoM 060ja U NpeAMBarbeM HUXOBUX
HUWjaHCW ynevyaTAMBO WCKPEeHe KpeaTUBHOCTHU
aytopa. Vrpa, 4yak n y obamumMa, camMo je jepaH oa
Ha4MHa npenAnTakba MHBEHTUBHOCTH, I/I,A,eje N 3Hakba
yMeTHUKa.

Beh v Ha npBu noraea Ha HeKW nepuoa UcTopuje
ctaknapcTBa CKkaHaMHaBWje OTKpUBa HaM ce TpajHo
3aHMMare 1 pasyMeBakbe TaMOLLHKX CTBapaAala 3a
CAOjEBUTO 3HaYere YTKaHO y CTakAeHe npeameTe. AKo

A TOUCH OF GLASS

EXHIBITON OF CONTEMPORARY NORDIC GLASS

Encounter with Scandinavian form-based expression
is an encounter with a true need of a man to shape
his space as well as the smallest details, which will
embody the fusion of the applicable and unobtrusive,
but certainly highly aesthetic standards. Purified forms
with clear outlines blend, in such a way, with attractive
environments offering to the human spirit resources of
necessary beauty. Referring to the relaxed perception
of design ideas’ top achievements, they become
logical, indivisible, calming element to an often-frenetic
everyday life.

Full understanding and commitment to the material
used to create an object and the opportunities that it
provides in its formation and the formation of each of
its component are fundamental drivers and bearers
of all achievements. It is not surprising that glass,
the substance of immense suppleness, but also of
autonomous determination, is and was the material
in which some of the best work of Nordic applied art
was created. Glass membranes of committed play of
light and shadow are terrific decoration fused with the
environment, but at the same time the flash of colour
and its iridescence represent striking sparks of artist’s
creativity. Play, even in sculptural forms, is only one
aspect of intermingling of artist’s innovation, ideas and
knowledge.

The first insight into certain periods of Scandinavian
glass craft history already reveals permanent interest
and understanding of then creators into layered
meanings woven into glass objects. If we go back a few
centuries, we will meet glassworks that follow existing

11
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ce BpPaTUMO HEKOAMKO BeKOBa yHasaa, cycpehemo
ce ca npousBofhaymMa cTakAa Koju creae noctojehe
BUCOKE KpUTepujyMe obpaae CTakAeHUX NnpeaMeTa
y nepuoay KacHor 6apoka n pokokoa, Mefly Kojuma
AOMUHMpPajy bpyluerse 1 CTakAopes.

Y LlBeackoj ce papsoBMMa MUCTUYe CcTakAapa KocTa,
ocHoBaHa 1742, pok y HopBellKkoj aeayje cTakaapa
.HecTtetanren” (Ngstetangen), ocHoBaHa 1741.
CBaKako je 3aHWM/MBO HAarAaCUTU Kako pasyMeBarbe
CTakAapcKke YyMeTHOCTU noTephyje n ynpaso cTakay
HaMerbeHa M3noKbeHa aBopaHa aABopua PoseHbopr
(Rosenborg) y KonenxareHy, y Kojoj je aaHCKM
Kparm Ppeasepuk IV M3A0KNO HEKOAMKO CTOTMHA
CTaKAEHUX NMpeaMeTa Koje je A06MO Ha pAap TOKOM
nocete Beneunjn 1708/1709.2 Aomahu craknaapu
CY CacBUM CUTYPHO Y TUM NMPeAMEeTUMa OA MAEYHOT,
bUAUTPaAHCKOT, CTakAa 0a KaAuepoHa (y3 oOHe
yrno3HaTe TProBUHCKMM pasMeHaMa) U Npeno3HaBaAu
cBe cAojeBuTe MOryhHOCTM CTakAeHOr MaTepujana,
npeHocehn unx u ponymwyjyhu mwuma uckycTea
AOKAAHWUX PAAMOHMLA.

CKaHAMHaABCKM CTakAapw Cy MOCTeneHo pasBujanmn
CBOja 3Haha, Aa 6u y XIX BeKy HalwAn cBoje MecTo Y
rycToj Mpexu crakaapctea Espone.® Noaune 1807.y
Hopselwkoj nountse pa paam ctakaapa ,Jesuk” (Gjovik
Glassverk); aaHcka ¢abpuka crakaa ,Xoameropa”
(Holmegaard) ocHoBsaHa je 1823; y Hopeewkoj,
ctakaapa ,Marnyp” (Magnor Glassverk) aeayje oga
1896, a y ®uHckoj ce 1881. nokpehe ,Mrana” (littala).
MocTteneHo ce ocHuBea cee Behun 6poj babpurka ctakaa
KOje NPOU3BOAHOM jeAHOCTaBHNX OBAMKA HaMEHeHMX
CBaKOAHEBHO] ynoTpebu, aAn 1 BELITUM 3aHaTCTBOM
CTnuy, 3aap>KaBajy v notephyjy ceoje cneundmnyHocTm
n nocreneHo oborahyjy concreeHy noHyay obavka.

[Mpeno3HaBlwK NoveTKOM XX BeKa y CTUAY celecuje
n aonaseher, objeanmsyjyher apt aexkoa (Art Deco)

high standards of glassware processing in late Baroque
and Rococo period - predominantly by grinding and
cutting.

In Sweden, works of Kosta glassworks, founded in
1742, stand out and in Norway there is Ngstetangen
glassworks, founded in 1741." It is interesting to point
out that an understanding of glass art is shown in an
exhibition hall dedicated to glass in Rosenborg Castle
in Copenhagen where the Danish King Frederik IV
displayed hundreds of glassware that were given to
him as a gift during his visit to Venice in 1708/9.2 It is
certain that these objects made of bone-glass, filigree
glass, chalcedony glass (next to those made familiar
through trade exchanges) made the local glass masters
recognise all the layered possibilities offered by the
glass matter by transferring them and using them to
compliment the experience of local workshops.

Scandinavian glass masters gradually developed their
knowledge and craft and in 19th century, they found
their place in a dense network of European glass craft.?
Gjovik Glassverk begun operating in 1807 in Norway;
and Danish Holmegaard glassworks was founded in
1823; in Norway, Magnor Glassverk has been operating
since 1896; and in Finland in 1881, littala begins its
work. Gradually an increasing number of glassworks
were established that were producing simple shapes
for everyday use, but also through their presumptuous
craftsmanship, they obtained, retained and confirmed
their specificity and gradually enriched their own
formative scale. Recognizing, at the beginning of
the 20th century, in the style of Art Nouveau and of
the upcoming unifying art-déco, possibilities of true
creative research of glassware design, many artists
realise their work in studios closely associated with
glassworks. Works of Oreffors glassworks (founded in
1898) stand out especially due to its quality, and this



MOTyRHOCTM MCKOHCKMX KpeaTUBHUX UCTpaKkuBakba
AM3ajHa CTakAa, MHOTU YMETHULM CBOj paa OCTBapyjy
y CTyaMjuMa BAMCKO MOBE3aHWM ca paaloHMLaMa
cTakAa. [MocebHO ce UCTUYY KBaAUTETOM peAaa
paanornue ,Opedow” (Oreffors, ocHosaHa 1898), ¢
Kojom capalyjy ncrakHytn ymeTtHuum Cumon laTe
(Simon Gate, oa 1915), Easapa Xana (Edward Hald,
oa 1917), a HewTo KacHuje Buke Aunactpana (Vicke
Lindstrand) n apyru, Koju cy AM3ajHUpaAn HeKe oA
Haj3sHauajHnjux ocTBapera MefypaTHor neproaa.t

Mourpasajyhn ce rpaBuparbeM MNOBPLIMHA
npo3upHor 6e360jHOr cTakAa, AW KOMBUHYjyhu HoBe
HWjaHce 60ja, OHM AOMPUHOCE U CBEAOYE O LUNpPEHbY
yT1Laja He caMo Ha Apyre CKaHAMHaBcKe 3eMaie Beh u
wnpom Eepone n Amepuke, octeapyjyhn v 3anakeHa
npeacTaB/mdarba Ha M3aoxkbaMa, nonyTt nsaoxbe apT

sekoa y Mapusy 19255

HoBUM CTUACKUM OBAMKOBarbeM UCTUYY Ce W
ocTBapetrba paHcke dabpuke crakaa ,Xoameropp”,
a c npaBoM ce Moxe pehun pa je y Tapalwra aena
CKAaHAMHaBCKUX AM3ajHepa TPajHO YTKaH Kpepo
AYBUHCKOr pasyMmeBatba noTpebe 3a cTanamem
GYHKLMOHAAHOT N AEKOPATUBHOT, MPU YeMy ce He
XKPTBYjYy MHAMBUAYAAHM M3pas M nepuenuuja amsajHa.
Havwaswmn Ha pasyMeBarbe 1 NPeAaHOCT KOA BPCHUX
MajcTopa-cTakAapa, 3HaAlMMa M3BOPHOT CTBapakha
CTakAeHOr MaTepujasa U werose obpaae, oHun he
OCTaBMWTW 3HaYajaH Tpar y UCTopuju CTakAapcTsea.®

Ha cBMM ce HaBeapeHUM NpeMucaMa 3aCHUBA U Ad/oM
pa3soj ¢pabpuka cTakaa y AaHckoj n Hopeewkoj.
loamne 1936, y Ounckoj, Aasap Aato (Alvar Aalto,
1898-1976), apxuteKkTa 1 An3ajHep, An3ajHMpPa Basy
BaAoBuUTe onHe (Kojy ,MTana” npouseBoam A0 aaHac)
oBanaohyjyhun romMe UCTUHCKY cAobopay KpeaTuBHe
3aMUCAM W XapMOHMje ca TUTpajuMa OKOAMHe. Ycnex
buHCKOr AM3ajHa, YMHOroMe CUHTETM3O0BaHOr Yy

glasswork has cooperated with established artists such
as Simon Gate (since 1915), Edward Hald (since 1917),
and sometime later Vicke Lindstrand and others who
had designed some of the most important pieces of
interwar period.* Playing with excellent engraving
of see-through colourless decorated surfaces, or by
combining new shades of colour, they contributed and
witnessed the expanding influence, not only in other
Scandinavian countries, but also throughout Europe
and America, also achieving outstanding presentations
at exhibitions, such as those of Art Déco in Paris 1925.5
Danish glasswork Holmegaard also stands out thanks
to the style of its products, and we can rightfully
say that an outcome credo of deep understanding
of the need to blend functional and decorating is
permanently interwoven in past works of Scandinavian
designers, without sacrificing individual expressions
and perceptions of design. Finding understanding
and commitment of skilled glass artisans, experts in
the original formation of the glass material and its
processing, who will support to this date, and leave an
essential trace in the history of glass craft.

Further development of glassworks in Denmark
and Norway was based on each of these premises;
in Finland Alvar Aalto (1898 - 1976), architect and
designer, designed a vase with a wave like membrane/
wall in 1936 (this vase is still produced today by littala)
personifying true freedom of creative thought and
harmony with the vibrations of the environment.
Then success of the Finnish design, synthesized
mostly in production of littala glassworks, which was
evident especially at the Milan Triennale in 1951 in
the works of Tapio Wirkkala (1915 - 1985) who had
won the triple Grand Prix, and in 1954 in the works
of Timo Sarpaneva (1926 - 2006), another littala
designer.’” In the following years, they were joined

13
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npoAyKuMjn ctakaape ,Mtana”, wto ce nocebHo
MOTAO younTu Ha MwnaaHckoM TpujeHaay 1951, y
aeamma Tanmnja Bupkane (Tapio Wirkkala, 1915-
1985), Koju A0bMja TPOCTPYKY FAaBHY Harpaay; 3aTvM
1954. y peanma Tuma Capnanese (Timo Sarpaneva,
1926-2006), joww jeaHOT AM3ajHEpa KOjU je paano 3a
babpuky ,NTtana"’ tbuma ce y HapeaHUM ropmMHama
npuapyxyje n Kaj ®pank (Kaj Franck, 1911-1989).
Ceu he oHU 3ajepHO M y4YecTBOBaTW Yy CTBaparby
KBAaAUTETOM MPENO3HaT/AUBOTN, aAu UHAMBUAYAAHUM
cneunduyHNM umsparkajuma npeborator AnsajHa
Koju he uMHWUTK jeaHy op okocHuua objeauntbyjyher
MojMa CKaHAMHaBCKOT AM3ajHa, NepuMnupaHor Kao
nyacupajyhe Tkneo npumerseHe ymeTtHocTu Beh oa
neaeceTmx un wespeceTmx ropomHa XX sexka. AOrmyHo
je Aa he Ha TMM, TaKo jaCHUM K CHa*KHUM TeMemsnMa
TOKOM cAepehux aeueHunja M3 BPOjHUX 3aMUCAU
apxuTeKkaTa, AM3ajHepa 1 Bajapa HacTaTn 6pojHa aena
y cTakAy, wupehu ce y HeyxBaToUBUM pyKaBuuMa
HenpecylwHe KpPeaTUBHOCTU U NepdeKUNOHU3MY
3aHaTCKOr MajcTopCTBa.

MNanoxba y Mysejy Mumapa npeactaBra CBY
CAOJEBUTOCT MOAEPHOT CKaHAMHABCKOI CTakAapCTBa,
CBe HberoBe cacCTaBHe eAeMeHTe, HheroBa npeTanarba
1 pa3Boj, @ CBaKa 0A 3aCTyM/AEHMX 3eMara opabpaHnM
AEAMMa Adje HaM AOTUYHO Objallitberbe 3aAMBAEHOCTU
TUM ocTBapermma. MHorn Mel)y ayTopuma 1 camu
Cy CTakAapu Koju CBOjy MpMMapHy 3amMucao npare
M 0BAMKYjJy AO 3aBPLUHOT TpeHyTKa, yT1ckyjyhu tako
y CTakAeHy MeMbpaHy npeaMeTa 1 CBOjy 3aM1Cao U
cBOj Aax. AkLeHTyjyhn ynpaBo caBpeMeHun TpeHyTak,
eKCMoHaT1 HaM jaCHO NPU3KNBajy CUTYPHY U BPXYHCKUM
KBaAMTETOM mncnyreHy byayhHocT.

Naaa Patkosuh bykosyaH

by Kaj Franck (1911 - 1989). All of them participated
together in creating individual specific expressions
of rich design and distinctive quality, that would form
part of the backbone of the accepted unifying idea of
Scandinavian design, perceived already in the 50's and
60's, as the pulsing tissue of an applied art. It was logical
that such foundation, so clear and strong, would result
in the following few decades, in countless works in glass
that would come from the creative minds of architects
designers and sculptures, by spreading through the
elusive backwaters of inexhaustible creativity and
craftsmanship driven to perfection.

The exhibition at the Mimara Museum presents all
the layers of modern Scandinavian glass art, all of its
formative elements, their blending and development,
and each of the countries represented by selected works
provides us with a logical explanation for amazement
with those achievements. Many of the authors are glass
artisans themselves who follow their original idea and
form it by pressing into a glass membrane both their
idea and their breath. Emphasising the current moment,
those exhibits clearly evoke safe and quality filled future.

Lada Ratkovi¢ Bukovcan



BEAELLKE

'Buaetu: Charleston, 1990., ctp. 219.

2Buaetu: Lietkes, 1997, ctp. 48.; Ratkovi¢ Bukovéan, 2005, ctp. 25.; Dorigato, 2006, ctp. 50.

3Tosopehu o crakaapcrey XIX Beka, PenHo Audkec (Reino Liefkes) HaBoam kako cy ce yawe HassaHe Beaunnrton (Wellington),
Hencon (Nelson) n Arenc (Agnes), koje cy ce Hawae y KaTarory ¢paHuycke pabpuke crakaa ,bakapa” (Baccarat) 1826,
nspafnsane jow oko 1890. y AaHCKMM 1 XOAAHACKMM cTakAapama. Buaetu:Liefkes, 1997, ctp. 106.; Ratkovi¢ Bukovéan, 2009,
cTp. 24.

*Ha camomMm noyeTky paaa crakaape ,Opedolw” nspahusane cy ce jeaHocTaBHe HoLe M NPO30PCKa CTakAa, Aa 6u oa 1913, Ta
CTakAapa nocrasa MecTo 6pojHUX HOBUX AM3ajHEPCKMX ocTBaperba. Buaetu: Ratkovi¢ Bukovdan, 2013, ctp. 201-202.

>Buaetu: Ricke, 1989, ctp. 241.
¢P. Ll. YapactoH (R. J. Charleston) onucyje kako je y capaatsim ¢ Knytom Bapksucrom (Knut Bergquist), HajaHauajHujum aysadem

crakaa y pabpuum ,Opedow”, ABaseceTnx ropnHa XX Beka ocTBapeHa U HOBa TEXHWKa 0BpaAe KPUCTAAHOT CTakAa. Buaetu:
Charleston, 1990, ctp. 219.

7Buaetn: Ratkovié-Bukovéan, 2013, ctp. 202. Y dyHaycy Myseja 3a ymeTHOCT 1 06pT y 3arpeby Hanase ce npeaMeTv nspaheHu
y ctakaapu ,Opedol” y paHnje onncaHoMm nepunoay, kao 1 aena Tanuja Bupkane n Tuma CapnaHese, HacTara 1965. roamnHe.
Buaetun:Finska primijenjena umjetnost, 1966; Kanducar Trojan, 2013, kat. 6p. 293, 294, 308, 309.

NOTES

'See: Charleston, 1990, p. 219.
2See: Liefkes, 1997, p. 48; Ratkovi¢ Bukovcan, 2005, p. 25; Dorigato, 2006, p. 50.
3Reino Liefkes, when talking about 19th century glass making states that glasses called “Wellington” , “Nelson” and “Agnes” that

were in a catalogue of French glassworks Baccarat from 1826 were still produced in 1890 in Danish and Dutch glassworks.
See: Liefkes 1997, p. 106; Ratkovi¢ Bukovéan, 2009, p. 24.

“At its very beginning the glassworks Oreffors produced simple bottles, window glass, only to become in 1913 a place where
numerous new designs were produced. See: Ratkovi¢ Bukovéan, 2013, p. 201/202.

See: Ricke, 1989, p. 241.

¢R. J. Charleston describes how in cooperation with Knut Berquist , the most important glass-blower of Oreffors glassworks in
1920's, a new technique of crystal glass processing was achieved. See: Charleston, 1990., p. 219.

’See: Ratkovi¢-Bukovéan 2013, p. 202, 204. The collection of the Museum of Arts and Crafts in Zagreb contains objects
produced at Oreffors in the described period and works of Tappio Wirkkala and Timo Sarapaneva , created in 1965. See:
Finska primjenjena umjetnost 1966; Kanducar Trojan, 2013., cat. nos. 293, 294, 308, 309.
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Qabpuka crtakaa ,Xoameropa” (Holmegaard
Glassworks) nocayje seh 189 roavHa (ocHosaHa
1825. roaMHe), 1 3acAy»kHa je 3a Heke oA Hajbo/munX
pocturiyha n MckycraBa, u YMHbEeHULY A3 NMPUBAAYM
6pojHe yMeTHNKe TOKOM Ayror Hnsa roamHa. baw osae
cy HacTana nosHata aeaa lepa AuTkena (Per Litken,
1916-1998), BpxyHCKOI AM3ajHepa U AyBada CTakAa:
ynHuja lMpoeaHca (Provence) nz 1955. roamHe (cTp.
22) v nocyaa 3enaHauja (Selandia; ctp. 22) ns 1957.
roAMHe, YMje ce AaraHe W BasayllacTe MOBpPLIWHE
cjeaMrbaBajy y HeHaMeTaWMB 3arp/daj CroHTaHe
KpeaTuBHOCTU. Ha nctom Tpary nojeasHocTaBreHMX,
AOTUYHUX AMHUW]ja OBAMKOBaHa je 1 Koaekunja MuHuma
(Minima) aytopke Cecuanje Many (Cecilie Manz) us
2009. roamte (ctp. 24). MNpedureHa jeaHocTaBHOCT
FheHUX papoBa HarpafeHa je AaHCKOM HarpaaoMm
3a AM3ajH, Kojy je aobuaa 2008/2009. roauHe.
HarpaheHa cy 1 aena 13 koaekumje AMsajH ca CBETAOM
NHAYCTpUjcKe aM3ajHepke Mapuje BepHTtceH (Maria
Berntsen), Aok cy nojeanHU npeaMeTu, HacTaAn OA
2011. ao 2014. ropmHe (cTp. 25), rOTOBO HEBUANUBKX
obpuca, a NOCTajy BUASUBUN TEK AOAMPOM CBETAOCTU.

Holmegaard Glassworks has been operating for
189 years (founded in 1825) absorbing some of the
best achievements and experiences, and attracting
numerous artists over the years. This is where famous
works of Per Litken (1916 - 1998), a top designer and
glassblower, were created: Provence bowl, designed
in 1955 (pg. 22) and Selandia dish (pg. 22) designed in
1957, whose lightand airy surfaces encompass parts of
the space in an unobtrusive embrace of spontaneous
creativity. In the same vein of simplified, logical lines
Minima collection was formed, designed by Cecilie
Manz in 2009 (pg. 24). Sophisticated simplicity of her
works was recognised by receiving the Danish Design
Award 2008/2009. Work of an industrial designer
Maria Bernsten titled Design with Light collection was
also awarded, and individual objects created during
the period from 2011 until 2014 (pg. 25) were made
of almost invisible walls that become visible only when
touched by a light.



ARCHITECTMADE Haaa3u uspas ynpaBo Yy
CaBpLUEHOj U3paAM NPeAMeTa Koje Cy OCMUCANAN HEKM
04 Haj3HaYajHUjUX AQHCKMX apxmUTeKaTa neaeceTux u
wespeceTux ropnHa XX Beka, Kpo3 caBplUeH MpUcTyn
nctuHckor cnoja npounwhere dopme m crakaa
kKao MaTepwnje. Hawe M3Bop, koje je 1973. ropnHe
AnzajHupao JepH YuoH (Jgrn Utzon, 1918-2008),
reHnjaaHu TBOpal, 3rpase CuaHejcke onepe, noveae
cy aa ce mnspahyjy 2007. roamHe. OHe mspa<aBajy
HEeroB AOXWBMAA] MPUPOAE, Y KOjOj je OH Hawao
M3BOP MHCMMpaumje n cTonuno ra ¢ moryhHoctuma
Koje mpy»a m3ameeHo cTakao. CeT vawa 3a nuhe
n3 Koaekumje ArHec (ctp. 34 n 36), Koja je roamHe
2013-2014. nzpahena y Ntaanju 3a komnanujy ,AeHe
bjepe AunzajH” (Lene Bjerre Design), cjajaH je npumep
edeKTHOr 1 CKABAHOT AM3ajHa KOjU Craja jeAHOCTaBHe,
rAaTKe MoBpLUMHE C onywTeHowWwhy TpeHyTKa yKnsarba,
MOCTUIHYTOT KPO3 Urpy HaTnncnma.

A\PB

ARCHITECTMADE is manifested in the perfect form
of objects that were created by some of the most
significant Danish architects in 50's and 60’s, achieving
an unmistakable approach of true pairing of purified
form and underlying matter of glass. Glasses Spring,
designed by Jarn Utzon (1918 - 2008) in 1973, who
was the ingenious creator of Sydney Opera House,
which were made for the first time in 2007, confirm
his experience of nature in which he had recognized
the source of inspiration and merged it with the
possibilities provided by the molten glass material .

Set of drinking glasses from Agnes collection (pg. 34
and 36), which was made in Italy for Lene Bjerre Design
in 2013 - 2014, is a great example of an effective,
harmonious design that combines simple smooth
surfaces with relaxation of a moment of pleasure by
playing with inscriptions.

LRB
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Yunuuja MposaHca / Provence bowl ,_.
AmnzajH/design: MNep AuTken / Per Litken, 1955 Y
npowussoarba/production: Ctakaapa ,XoaMeropa”, AaHcka ey

/ Holmegaard, Denmark BY APPOINTMENT TO THE
' ROYAL DANISH COURT
AyBaHo ctakao / mouth-blown glass

obum/circ.: 31 cm HOLME
GAARD

1825

www.holmegaard.com

Mocyaa 3eaanaumja / Selandia Dish

amzaj/design: MNep Autken / Per Litken, 1957
npowussoarsa/production: Ctakaapa ,XoAaMeropa”, AaHcka
/ Holmegaard, Denmark

AyBaHo ctakao / mouth-blown glass

obum/circ.: 24 cm

22 Fotografije/Photographs: Seren Krogh-Merrild Photography



HOLMEGAARD

Uctopuja pabpuke ,Xoameropa” (Holmegaard)

Victopuja dabpuke crakna ,XoAMeropa' nodutse
1823. roamHe, kaaa je rpod KpuctnjaH AaHeckjoa-
Camce (Christian Danneskiold-Samsge) 3atpa>kno op,
Kpama AaHcke A03BOAY Aa OCHyje dabpuKy cTakaa y
mMecTy Xoameropa Moce (Holmegaard Mose). Mehytum,
NncTe ropuHe rpod) yMupe, He AOBMBLUN OATOBOP Ha
cBOj ynuT. tberoea yaosuua, rpoduua XeHpujeta
Aaneckjorp-Camce (Henriette Danneskiold-Samsge),
OAAYYMAG je Aa HacTaBUM ca MPOjeKTOM Kaaa je oA
Kpara A0B1Aa AO3BOAY 3a OCHUMBarbe dabpurke, Hepayro
HakoH cMpTu ceora myxa. Pabpurka je Mopara 6uTK
CMelUTeHa Ha MOYBapHOM MNOAPYYjY jep je Ty buao
AOBO/SHO TOpYBa HEOMXOAHOT 3@ MOCTU3arbe BUCOKMX

Temnepatypa y nehuma sa crakao.
Qabpuka cTakAa

ca npowunssoarom 1825. roanHe. Y noueTky je

XOAMeropa” noveaa je
NPOU3BOAMAG CaMO 3eAeHe daalle, aan je XeHpujeTa
>KeneAa Aa MPOU3BOAM U Halle OA MPO3UPHOT CTaKAa,
WTO Cy AyBayu CTakAa M3 Yellke yMeAU Aa U3BEAY.
Ncropuja dabpuke craknaa ,Xoameropa” je 3anpaso
MpuYa O HEKOAMKO Marbux Gabpuka Ha TpeceTuLTy,
Koje cy y paspobmy oa 189 roamHa nopacae wu
nocTane A€O0 BEAUMKE MoAepHe rpynaunje. TOKOM
XX BeKa yMeTHMLM Cy NOCTaAu AEO0 OBE CAaraauue,
AvsajHupajyhn n obankyjyhu crakaeHe npoussoae
KoMnaHuje ,Xoameropa” OBMM 3anountbe Ayra u
MOHOCHa TpaaMUMja, Na Cy N AaHAC HEKWM OA Hajbommx
yMeTHMKa AaHCKe NoBe3aHu C MPOU3BOAHOM CTaKAa Y
KoMnaHuju ,XoAMeropa”.

The History of Holmegaard

The history of Holmegaard glassworks began in 1823,
when Count Christian Danneskiold-Samsge sought
permission from the King of Denmark to establish a
glassworks at Holmegaard Mose. However, the Count
died in 1823 without receiving an answer to his request.
His dowager, Countess Henriette Danneskiold-Samsge,
decided to pursue the project when, shortly after the
death of her husband, she received permission from
the King to establish a glassworks. The factory was to
be located in the bog because there was sufficient fuel
there to produce the high temperatures needed for the
glass kiln.

Initial production at Holmegaard glassworks began
in 1825. Early on, the factory produced only green
bottles, but Henriette also wanted to produce clear
glass tumblers, and the Bohemian glassblowers were
able to manufacture these. The history of Holmegaard
glassworks is a story of a few small glassworks in a peat
bog, growing to become part of a large modern group
over a period of 189 years. During the 20th century,
artists entered the equation, designing and shaping
Holmegaard's glass products. This was the start of a long
and proud tradition, and as a result, even to this very
day, some of the best artists in Denmark are associated
with Holmegaard's glass production.

23



24

Koaekuuja Munuma (6okan) / The Minima Collection (carafe)
amnsajH/design: Cecnanja Many, / Cecilie Manz, 2009
npowussoarsa/production: Ctakaapa ,Xoameropa”, AaHcka

/ Holmegaard, Denmark
AyBaHo crakao / mouth-blown glass
55-140 l

e —
i
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Koaekuuja Munuma (6okan) / The Minima Collection (carafe)
amzajH/design: Cecnanja Many, / Cecilie Manz, 2009
npowussoatba/production: Ctakaapa ,Xoameropga”, AaHcka

/ Holmegaard, Denmark

AyBaHo cTakao / mouth-blown glass

Koaekuuja Munuma (6okan) / The Minima
Collection (carafe)

Amsaj/design: Cecnanja Many, / Cecilie Manz,
2009

npowussoarka/production: Ctakaapa

; _' Xoameropa”, AaHcka / Holmegaard, Denmark
‘ AyBaHo ctakao / mouth-blown glass




Koaekumja AusajH ca cBeTroM (dersep)

/ The Design with Light Collection (lantern)
dizajn/design: Maria Bernsten, 2011.
proizvodnja/production: Holmegaard, Danska/
Denmark

puhano staklo/mouth blown glass

v./h.29 cm

Koaekuuja AusajH ca cBeTAOM (nocyaa)

/ The Design with Light Collection (pot)

AmnzajH/design: Mapuja bepHTceH

/ Maria Berntsen, 2014

npowussoarsa/production: Ctakaapa ,Xoameropa”, AaHcka
/ Holmegaard, Denmark

AyBaHo ctakao / mouth-blown glass

BucuHa/h.: 16 cm

Koaekumja AunsajH ca ceetaoM (ceehrbak)

/ The Design with Light Collection (chamberstick)
AmnsajH/design: Mapuja BepHtcen / Maria Berntsen, 2013
npowussoarba/production: Crakaapa ,XoaMeropa”, AaHcka
/ Holmegaard, Denmark

AyBaHo ctakao / mouth-blown glass

o6um: 15,5 cm / diam.: 15.5 cm
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AUTORI/ AUTHORS

Mep AutkeH (Per Liitken)

Mep Autken (Per Litken, 1916-1998) 6uo je
HeHaaMallaH MajcTop AAHCKOr AM3ajHa CTakAa W
jeAaH oA HajHanMpeAHUjUX AyBada CTakAa KOMMNaHuje
Xoameropa”. Y oBoj ¢pabpuum paamno je oa 1942.
roaMHe, na Ao ceoje cMpTh 1998. roalHe, ocMUCAMBLLN
AM3ajH 3a Buwe op 3000 npeaMeTa op cTakaa. MHora
HeroBa OCTBapera NOCTaAa Cy KAACMKa M CUHOHWUM 3a
KBaAMTET No KoMme je ,XoaMmeropa” nosHaT, a cam [lep
je 6uo BeAMKa MHcnupauuvja aApyruma. buo je nosHar
no ceoMm nepdekunoHnamy, 3bor vera je pAyBadmma
CTakAa NocTaBAao BeAnKe 3axTeBe. Kap bu ce xannam
Aa CY HEroBU MPOJjEeKTN MPEBULLE KOMMAUKOBAHMU,
/ANTKEHOB aMbULIMO3HMN OAFOBOP yBeK je raacmo: ,lla
KO je pekao aa 6u To Tpebano pa byae Aako?”

Mep AUTKeH je cMaTpao aa Yalle Mopajy uMmatu
oapefeHy NpupoaHy TexxnHy n aa Tpeba aa 3pave
BewWTMHOM un3pape. Ha tememy Te dunaozoduje
CTBOPMO je HewTo Aeb/moe valle MeKUX U NpujaTHUX
obanka. To cy weroeu: bp. 5 (1970), Bpoacka vawwa
(1971), Idéelle (1978) n Lapaota Amaanja (Charlotte
Amalie, 1981). AuTkeH je Takofe ayTop uYuHuje
MpoeaHca (Provence, 1955) n nocyae 3enaHauja
(Selandia, 1957).

Per Litken (1916 - 1998) was the unsurpassed master
of Danish glass design and one of Holmegaard's most
advanced glass blowers. He worked at the Holmegaard
Glass Factory from 1942 until his death in 1998, and
breathed life to more than 3,000 glass designs. Many of
his ranges have become classics and are synonymous
with the quality that Holmegaard is famous for.

Per Lutken was the Holmegaard Glass Factory's great
inspiring figure. He was known for his perfectionism
and made great demands on the glass blowers. If they
complained that his designs were too difficult to blow
in glass, Litken's ambitious response was always, “Well,
who said things were supposed to be easy?”

In Per Litken’s opinion, glasses should have a certain
natural weight, and they should ooze craftsmanship.
Based on this philosophy, he created the thick, lip-
friendly glasses with soft curves in the No. 5 (1970),
Ship’s Glass (1971), Idéelle (1978) and Charlotte Amalie
(1981) ranges.

Lutken is also the man responsible for the Provence
bowl (1955) and the Selandia dish (1957).



Cecuaumja MaHuy, (Cecilie Manz)

MefyHapoaHo npusHata Cecuanmja MaHy
AVMAOMUpPAna je AM3ajH Ha KpameBCKO] AaHCKO]
akaaeMuju aennx ymeTHocTn 1997, roanHe, Kaaa je
nmana 25 roamHa. lpe Tora cryampana je ymMeTHOCT
n amzajH y OuHckoj. NoamHe 1998. ocHuea dupmy
3a am3ajH y KoneHxareHy. AobutHMLa je MHOTMX
MPECTUIKHUX AGHCKUX U MelyHapoAHUX Harpaaa
3a AM3ajH, @ tbeHU PapAOBU Cy U3AOXKeHU y Mysejy
MoAepHe yMeTHocTu y hbyjopky. Capafyje ca
babpukom crakaa ,Xoameropa” oa 2004. roanHe.
tben MuHuma acoptmman Harpafjen je AaHcKoMm
HarpaaoM 3a am3ajH 3a 2008/2009. roaunHy, 1 To 3a cnoj

CKaHAMHaBCKOI MOAEPHM3Ma U CI)yHKLI,I/IOHa/\HOCTl/I.

The internationally acclaimed Cecilie Manz graduated
from the Royal Danish Academy of Fine Arts, School
of Design in 1997 when she was 25. Before this, she
had studied art and design in Finland. In 1998, Cecilie
Manz set up her own design company in Copenhagen.
She has won a wide range of prestigious Danish and
international design awards, and her designs are on
display at MoMA, the Museum of Modern Art, in New
York.

Her partnership with Holmegaard has been on-going
since 2004. Cecilie Manz’ Minima range won the Danish
Design Award 2008/2009 for combining Scandinavian
modernism and functionality.
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Mapwuja bepHTtceH (Maria Berntsen)

Mapuja BepHTceH no npodecnju je MHAYCTPUjCKU
An3ajHep, a npuBaTHy npakcy nokpehe 1992. roamHe.
VHcnvpaumjy 3a CBOj AM3ajH Hanasn y apXUTEKTYPH,
NPUPOAU, MOAM U aKTyeAHUM TpeHaoBuMa. Mapuja
nocebHO BOAW CTakAO Kao MaTepujan 360r mwerose
BU3yeAHe Aakohe M cnocobHOCTU Aa yxBaTu U
pedaekTyje cBeTaoCT. ,Kap npucTynamM HOBOM
NPOjeKTy, TPa*XMM Hajnpe HEeroBy CpPX, Heros
Ayx. [MoyeTak. To je Kao Kaa 3akopauumw y nocebaH
NPOCTOpP Yy KOjeM TBOje cpue Moxe Aa rosopu. Mecto
Ha kojeM je cee Moryhe, a ja MOry Ha cBe Aa rAeaAaM C
HOBOM eHeprunjoM, 6e3 npeapacyaa v npeasybehersa.
3amuwmamM kako he ce Npon3Boa KOPUCTUTU N KaKBO
he mecto y cobu 3ayaumaTu, n Ha ocHoBy Tor ocehaja
noyYnmeM pa pPasMULllsaM O HEroBoM OBAUKY ©
byHKLMjN.”

Mapuja bepHTceH 3acayxHa je 3a nosHaTy
ramny One dabpuke ,Xoameropa” v 3a ycnex
AvHuvje AmszajH ca ceetaom (Design with Light), koju
yKmyuyje Hu3 derbepa ca cneumduUHUM KOXKHUM
pyyYKkaMma, AOCTYMHUX Yy NMPO3UPHOM N MECKNUPaHOM
ctaknay. Qerbepyn cy AM3ajHUPAHW Kao MOKPETHU
N3BOPW CBETAOCTHU, 3a Kopuwherbe 1y yHyTpallHbuM
npoctopuMa n Ha oTBopeHoM. Mapwuja BepHTtcen
je HepAaBHO OCMWUCAMAA U HOBU AM3ajH 3@ KAGCUYHMK
ceehrak Cc APWKOM y cKAOMNy AWMHUWje AusajH ca
CBETAOM 3a caBpeMeHun poM. Obe AnHuje cy nspahere
Ha TeMeny durozoduje amsajHa Mapuje BepHrceH, no
KOjOj AMn3ajH Tpeba Aa yBecenaBa /oyAe CBAKOT AaHa.

Maria Berntsen is an industrial designer who has
had her own practice since 1992. She finds her design
inspiration in architecture, nature, fashion and current
trends. Maria Berntsen has a special love of glass as
a material with its visual lightness and its ability to
capture and reflect light.

"When | approach a new project, | start by looking for
its nerve, its spirit. A beginning. It is like stepping into
a special space where your heart can speak. A place
where everything is possible, and | am able to look at
everything with a new energy and without prejudice or
preconception. | visualize how the product will be used
and the presence it has in a room-and based on this
feeling, | start to think in form and function”.

Maria Berntsen is the woman responsible for
Holmegaard's One lamp and the successful Design with
Light range, which includes a number of lanterns with a
distinctive leather strap-these lanterns are available in
both transparent and frosted glass. The lanterns have
been created as mobile light sources for use both
indoors and out. Most recently, Maria Berntsen has
given the classic chamber candlestick a makeoverin a
Design with Light version for the contemporary home.

Both ranges have been created on the basis of Maria
Berntsen'’s design philosophy, which is basically about
creating design that brings joy to many every day.
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Qotorpaduje/Photographs: ARCHITECTMADE

ARCHITECTMADE

www.architectmade.com

UsBop / Spring

Amn3zajH/design: JepH Yuon / Jorn Utzon, 1973.
npowussoarsa/production: Architectmade

(nocae 2007 / after 2007)

AYBaHO CTaKAO HajBULLEr KBaAMTETa (MOXKe ce
NPeBPHYTU Ha jeaHy cTpaHy) / mouth blown from the
highest quality glass (it can tumble to one side)
BucmHa’/h.: 8 cm; obum/circ.: 9 cm



ARCHITECTMADE

ARCHITECTMADE je koMnaHuja cneunjasmsoBaHa
3a NPOWM3BOAMKY U MPOMOUMjy NpeaMeTa Koje cy
AV3aJHNPaAM apPXUTEKTN U3 MeAeCceTUX U Le3AeCeTUX
roamHa XX Beka, mefly Kojuma cy YuoH, Kjaepxoam
(Kjeerholm), Jya (Juhl), Beaen (Vedel) u Kapng¢ (Karpf).
FbuxoB An3ajH je jepHOCTaBaH M YUCT, @ OBAUK W
ecTeTuKa urpajy KmydHy yaory. OBaj npouec je
N3HEAPWO jaCHY KpUCTaAM3aLMjy 1 KOHLeNTyaAmn3aLumjy
NPOW3BOAa Y HajYUCTUjeM, HajjepAHOCTaBHUjEM W
HajnpeunsHnjem obanky. To je KmydHa OAAMKA
CYLITMHE MOAEPHOT AQHCKOT AM3ajHa Kojy y cebwu
cappxe cau ARCHITECMADE npowuseoau.

MponzBoaK oBe KOMMNaHUje Cy HajKBaAUTETHU|H,
PY4YHO npaBmeHW, a npoaajy ce y Boaehum
AV3ajHEPCKUM MPOAABHMLIAMa LLMPOM CBeTa.

ARCHITECTMADE specializes in the production and
promotion of products designed by architects from the
1950's and 60's. Their collection comprises of design
objects designed by Denmark’s most recognized
architects such as Utzon, Kjeerholm, Juhl, Vedel and
Karpf. The architects are characterized by their simple
and clean designs, in which form and aesthetics play a
key role. This process resulted in a clear crystallization
and conceptualization of the product in its purest,
simplest and most refined form. This is the key
characteristic of the essence of Modern Danish design,
which all of ARCHITECMADE products encompass.

The products are handmade in the highest possible
quality and are sold in leading design stores throughout
the world.
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AUTORI/ AUTHORS

JepH YuoH (Jorn Utzon)

JepH YuoH je pohen 1918. roamHe, a ueaora »xu1eoTa
je Anz3ajHMpao Beauke 3rpapse. HajnosHaTtuja je
CunaHejcka onepa, Koja je 0CBOjMAa NPU3Hakba LWMPOM
cBeTa. YUOH je obpa3oBame cTekao Ha KpameBcKoj
aKaAeMUjM AUKOBHUX YMETHOCTW y KoneHxareHy, a
HeroBa aeAa cy npusHarta 36or cBoje 6e3BpeMeHOCTH
n yHusepsaaHocTn. NoanHe 2003. je oaanKkoBaH
MpuukeposoM (Pritzker) HarpaaoM 3a apxuTekTypy.
Ympo je 2008. roamHe.

YuoH je am3ajHMpao vawe M3Bop y ncto Bpeme
AOK ce 3rpasa CnaHejcke onepe rpaaulaa, 36or yera
Cy CKMLe 3a Yalle Ayro BpemMeHa buae 3abopaBreHe.
[pBY NyT OTKaKO Cy AM3ajHUPaHe Yy NMPON3BOAMY NX
je nyctnaa komnannja ARCHITECTMADE. Oxe cy
nocebHe M 3aTo WTO Crnaaajy y MarobpojHe Marbe
npeameTe Koje je YUOH AM3ajHMPAO 3a XWBOTA.
ViHcnupaumjy 3a Yallle Halao je y NAaHUHCKOM U3BOPY
- oTyaa 1 nme. lpema caMoM ayTopy, YHYTpallkn
MPOCTOP Yalle je Taj KOju je BakaH. 3aTo je Heros
rAaBHW GOKYC y AM3ajHUpParby CTakAaa Ha kopuwhersy
TOr NPOCTOPa M Ha4ynHa Ha KOju TEYHOCT M3 Hbera
nctmye.

Jorn Utzon was born in 1918 and spent his lifetime
designing large-scale buildings. The most famous one
is the Sydney Opera house, which won him acclaim
around the world. Utzon was educated at the Royal Art
Academy in Copenhagen, and his works are recognized
for their timelessness and universality. In 2003 he was
honoured with Pritzker Architecture Prize. He died in
2008.

Jorn Utzon designed the SPRING glasses at the same
time as the Sydney Opera was being built. As a resul,
the sketches for the glasses were forgotten for a long
time. ARCHITECTMADE set them into production for
the first time ever since they were designed. Similarly,
they are even more special because they are some of
the few smaller products he designed in his lifetime.
Utzon's inspiration for the glasses came from a
mountain spring, hence the name. According to the
architect, the important part of the glass is the space
inside. It is for this reason that the main focus when
designing glass was on the way the space is used and
how liquid flows out of it.
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Koaekumja Arvec (valia 3a LpBEHO BUHO)

/ Agnes Collection (red wine glass)

AmzajH/design: ,Aene bjepe Aunzajn”, AaHcka / Lene Bjerre
Design A/S, Denmark

npownsseaeHo y Utaanju, 2013-2014. / produced in Italy,
2013-2014

BucuHa: 14,7 cm / h.: 14.7 cm; obum/circ.: 9 cm

I

LENE BJERRE

DENMARK

www.lenebjerre.com

Koaekuuja Arnec (4awa 3a 6eAo BUHO)

/ Agnes Collection (white wine glass)

AmnzajH/design: ,AeHe bjepe AunzajH”, AaHcka / Lenne Bjerre
Design A/S, Denmark

npouseeaeHo y Ntaanjun, 2013-2014. / produced in Italy,
2013-2014

BucmHa: 13,3 cm/ h.: 13.3 cm; 06um: 8,2 cm / diam.: 8.2 cm

Qotorpaduje/Photographs: M'mte Buaepyn Puc ns komnanuje Q’komma (Danska) / Gitte Viderup Riis form the company Q’komma (Denmark)



NAEHE BJEPE
(LENE BJERRE)

KomnaHuja ,AeHe bjepe AmzajH” (Lene Bjerre Design)
ocHoBaHa je npe Buwe op 30 roamHa nokpaj naasor
Anmdjopaera (Limfjorden) Ha noayocTpey JuaaHa
(Jutland), a M1 nMaMo Ty YacT pa ByAEMO OKPYKEeHWU
Herosom 4yypaecHom npupoaom. QacumHauuja
NPOMErHUBOM MPUPOAOM N MPOMEHaMa FOANLLIFbUX
pOba beckpajHa je mHcnupaunja KpeaTUBHOM TUMY
OBe KOMMaHWje U uUrpa 3HayajHy yAory y cTBaparby
KapaKkTepUCTUYHNX ObeAerkja HUXOBUX MOAEPHUX
npomnssoaa. ¥Y3 nomoh jeaMHCTBEHUX NMpou3BOAa
CKaHAMHAaBCKOT CTUAa KoMnaHuje , AeHe bjepe AunzajH”,
CBaKo aTMocdepmn CBOr AOMa MOXKe AaTW AUYHM nevar.

Konekuumja ArHec

CacBMM HOBWM YallaMa 3a BWUHO M3 KOAeKUWje
ArHec, komnaHuja ,\eHe Bjepe AunzajH” nomaxke Bam
Ad CTBOpPUTE aMOUjeHT y KOM »keAuTe apa bopaBuTe.
Mpunpemunte ce 3a TpeHyTke cpehe Koju caepe HaKoH
WTO yKkpacuTe cTo oBMM 4vawama. O wuma he ce
cUrypHo npuyatu, a npussahe n Heka Aena npouaa
BpeMeHa. OBa AMHMja Yalla je NpUKAaAHa 3a CBaKy
NPUANKY, OBUAO Aa je ped O MaAoj MHTMMHO] BeYyepu 3a
ABOje, pPaHOM PYYKY y3 lWaMnamsal, ¢ npujaTesmnma MAK o
BEAMKOM OKyMarby ¢ 6aAoHMMa, necMaMa 1 rosopuMa.
Hawe cy npownzBeaeHe y ceBepHoj MTtaaunju, y npeaenoj
pernju EMuanja-Pomarsa (Emilia-Romagna), a moxxete
NX ynoTpebuTn 3a BULLE HaMeHa, He CaMO 3a BUHO.

Lene Bjerre Design has been established for more than
30 years along the blue Limfjorden in Jutland and we
feel privileged to be surrounded by its amazing nature.
The fascination of the changeable nature and change
in seasons is an endless inspiration to the creative team
and it plays a tremendous part in giving their fashionable
products their own distinctive marks. With Lene Bjerre
Design’s unique, Scandinavian style, everyone can create
a personal atmosphere in their homes.

Agnes Collection

With the brand new wine glasses in the Agnes
Collection, Lene Bjerre helps set the stage for creating
a great place to be.

Prepare for happy times ahead when you lay the
table with these glasses. They will also certainly be
talking point and provoke familiarity from previous
great experiences. This complete range is suitable
for any occasion, whether it is small, intimate dinner
for two, a champagne brunch with your friends or a
huge gathering with balloons, singing and speeches.
Although these glasses are produced in northern ltaly,
in the incredibly beautiful Emilia-Romagna region, you
can use them for more than just wine.
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Koaekumja ArHec (60KkanA 3a BMHO)

/ Agnes Collection (decanter)
AmnzajH/design: ,AeHe bjepe AunzajH”, AaHcka
/ Lene Bjerre Design A/S, Denmark
npousseaeHo y Vtaanju, 2013-2014.

/ produced in ltaly, 2013-2014

BucuHa/h.: 25 cm; obum/circ.: 10 cm

Koaekuuja ArHec (4alua 3a Wwamnarbaly)

/ Agnes Collection (champagne glass)
AmsajH/design: ,Aene bjepe AmnzajH”, AaHcka
/ Lene Bjerre Design A/S, Denmark
npounsseaeHo y Vtaanju, 2013-2014.

/ produced in Italy, 2013-2014

BucmHa: 17,2cm/h.: 17.2 cm;

obum: 6,8 cm / diam.: 6.8 cm

Koaekuumja ArHec (Yalwa 3a Boay)

/ Agnes Collection (water glass)
am3zajH/design: ,AeHe bjepe AunzajH”,
AaHcka

/ Lene Bjerre Design A/S, Denmark
npousseaeHo y Ntaanju, 2013-2014.
/ produced in ltaly, 2013-2014
BucmHa: 8,9 cm/h.: 8.9 cm;

obum: 7,3 cm / diam.: 7.3 cm




OUHCKA

FINLAND
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MpenosHata noTpeba 3a TPajHUM MOCTOjarbEM
CHaXKHOT WMHAMBWMAYaAHOT CTWA@ U 3a casplueHollhy
nspofjerba  3aMUWPEHMX — M3pasa  KpeaTueHe
JEAMHCTBEHOCTU jacHO cy obenexkmae penoBarse ,Vitane”
(littala). OcHosana 1881. roamHe, CBOjUM je pPaAOM
AOCErAa KBaAUTaTMBHE BPXyHUE QUHCKOr CTakAapcTBa.
Heke oa npeameTa Koju ce 1 aaHac nspahyjy ocMmucaman
cy nosHaTh GUHCKKM yMeTHUUM. ApxuTerTa AaBap AATO
Amzajaupao je 1936. Basy Kkoja ce mnspahyje y 6oratom
KoropucTUiKkoM pacnoHy (ctp. 40). Moyeswn op 1972.
roamte, Ouvea Touka (Oiva Toikka) je, y3 koaekumjy yaLua
M TakbMpa YMja NnoBpLUMHa obaBuja CTaKAeHe Kan/mouue
(cTp. 42), cTBOPMO N BAAro, WapeHo jaTo SYMKMX NTULA
y KOjUMa ce oraeaa yMeTHMKOBa Ayboka mnoBe3aHoCT
Ca UCKOHCKOM MpupoAoM (cTp. 42). Boaehu ce Takohe
AyOOKOM MepLenumjoM 1 AOXKUMB/AAjEM MPUPoAE, Tanmno
Bupkana 1947. ropmHe cTBapa Mo AEMOTU HEAOCETHYTY
Basy Avcuyapka (Kantarelli, ctp. 43), 6aw kao v cepujy
yawa, nexapa n 6okana Mocaearsa Tyaa (Ultima Thule,
cTp. 43), obankoBaHux 1968. roanHe, y KojuMa A0Aa3M
AO UM3pakaja HeroBa bOaAMCTaBa KpeaTWBHOCT. TuMO
CapnaHeBa je ucnutmsarsa dopme, 6oje n MoryhHocTu
ObAVKOBakba CTakAa CaTkao Yy eAeMEeHTapHUM, aAn
M3y3eTHO yneyaTmueuM obamumma ceehrbaka Festivo
(cTp.43)nBaze Claritas(ctp. 44), koju cy n AaHaC BPXyHCKa
yHyTpaLrba aekopauuja. C apyre crpaqe, Kaj OpaHk ce
MOUIPA0 HEXKHWMM 3BYKOM OBELLEHNX CTaKAEHWX KYrAnLa
Ha noseTapuy (cTp. 44). CBu TM 06AMLIM KOjU Ce A0 AaHAC
n3pahyjy cy rycta noTka npenosHatmneoctv Vtane”, Ha
KOjy ce HacTaB/ajy HOBa OCTBapeha Koaekuuje Marnja
(Taika, ctp. 44), kojy 2006. roamHe nokpehy Xewukwu
Opeona (Heikki Orvola) n Kaayc Xananuemu (Klaus
Haapaniemi), caxkumajyhn ynpaso y Tom Hasmsy (taika -
magija) cBa obenexja ,VTarnHe” npounseoarse.

Recognized need for permanent presence of a strong
individual style and perfect production of imaginary
expressions of creative uniqueness has clearly marked
littala's work. Founded in 1881 its work includes
qualitative highlights of the Finnish Glass Craft. Some
of the items that are made today were designed by
famous Finnish artists. Architect Alvar Aalto designed
a vase in1936 that is made in a rich coloristic scale
(pg. 40). Beginning in 1972, Oiva Toikka, along with
a collection of glasses and plates whose surfaces are
covered in glass droplets (pg. 42), has also created a
true treasure, a colourful bevy of lovely birds which
reflectthe artist's deep connection with true nature (pg.
42). Also lead by deep perception and experience of
nature, Tapio Wirkkala (1947) created the Chantarelle
vase (pg. 43) of unparalleled beauty, as well as a
series of glasses, pitchers and tumblers, Ultima Thule
(pg. 43), designed in 1968, in them his sparkling
creativity comes to the fore. Timo Sarpaneva has put
his examination of form, colour and possibilities of a
design into elementary, but extremely striking forms
of Festivo candlesticks (pg. 43) and Claritas vase
(pg. 44) that are still superb interior decorations. Kaj
Franck, on the other hand, played with the gentle
sound of hanged glass beads moved by a breeze
(pg. 44). Still produced to this day, all of these forms
make up a thick weft of llttala’s recognition, which is
continued in new achievements of Taika collection
(pg. 44), initiated in 2006 by Heikki Orvola and Klaus
Haapaniemi, summarizing precisely in the name (taika-
magic) all the characteristics of littala’s production.



KpeaTBHOCT W pPasHOAMKOCT ObBAMKa OAAUKY]Y U
pasoBe rpyne MAaaux AM3ajHepa U MajcTopa 3a CTakAO
kojn 04, 2010. 3ajeaHo paae kao ,Nacncmun”. [TpeseHToBaHM
paaoBu HacTaan cy 2012.1 2013. roamHe. OnummbaBajy Hac,
Ha npvMep, CjajHe MOBPLUNHE NpeaMeTa Koje je OCMUCAMAA
Mapwja Jytnaa (Maria Jutila; crp. 52), pasurpane 6oje
CTakAa obpafjeHor rpaa TexHUKOM y paaoBuMa Kanoa
Naxaecmakmja (Kaappo Ldhdesméki; ctp. 52), cmupyjyhu
MAEYHW NPEeAnBK Y CUMBOANYKO] TabaeTn NnpoTne boaoBa
Bepe Xeamun Pemece (Veera Helmi Remes; ctp. 52) nam
nourpaBarbe OOJjOM W MeAaHTHa /oYMKOCT  CTaKAeHe
Mrpadke” Maput Aaxaecmakm (Maarit Lahdesmaki; crp.
50). boja Kao o3Haka obpuca npeaMeTa UCTUYEe ce Y
paay Tonuja Kokuae (Toni Kokkila; ctp. 52), aok je Kumo
Peunnuka (Kimmo Reinikka) cHa»kHO ncTuuao »uee 60je
yyaecHe Aaae (cTp. 52).

Kapu Anakocku (Kari Alakoski), ™majctop ayBarba
CTakAa, CTBapao je cBoja aena 3a ,Mrany” Buwe op 20
roalHa, a paamo je n y ,Hytajapen” (Nuutajarvi). AaHac
CBOje mageje npeTaye y YyaecaH CTakAEHW CBeT y CTapoj
ctaknapu y Puxumakujy (Rithimaki). MpeanBare 6oje Ha
N3AY>KEHVM 3MAOBMMA MPEAMETA, TE UTPa UCNPENAETEHOT
CTaKAEHOr TKMBa W 3padHux HuTK (cTp. 58) cBepoue o
HEroBoj MMarnHauuju mn Majcropctey. Hberose paaose
MoxkeMo Hahu 1 y Tanepuju ,Madka” - Nanepuja ,Madka
n Anakockn” (Mafka&Alakoski oa 2013. roante) - kojy je
2011. roavHe ocHoBaAa MAaaa yMeTHMUa Mapja Xeno-axo
(Marja Hepo-aho), noajeaHaxo npeaata 6oju (ctp. 57) kao
n 6e360jHNM, NPO3MPHMM MOBpPLUMHaMa npeameTa (cTp.
56). Cee npeamMeTe ayTopKa je camMa nspaauaa y pabpuum
cTakAa y Puxumakujy. JeaHoctaBHM 06AMLM HenorpeLumse
XapMOHMje KOju1 Hac NpenyLuTajy MCTUHCKOM 33A0BO/SCTBY
Yy CTakAEHOj CymncTaHuM 6WuAM Cy 3anpaBO W AOTMYaH
pas3Aor Aa OBa YMETHWMLA M MajcTop AyBakba CTakAa Oyae
nporaawera 2012. roante MaaarM MajCTOPOM roaMHe.

A\PB

Creativity and diversity of form characterize the work
of a group of young designers and glass artisans who
have been working together since 2010 as Lasismi.
The presented works were created in 2012 and 2013,
which daze by, for example, shiny wall of the object
created by Maria Jutila (pg. 52), playful colours of
glass created using the graal technique in the work of
Kaappo Ldhdesméki (pg. 52); calming milky tints in a
symbolic Painkiller created by Veera Helmi Remes (pg.
54) or colour play and meticulous cuteness of a glass
"toy” of Maarit Lahdesméki (pg. 50). Colour marking an
outline of objects highlights the work of Toni Kokkila
(pg. 52) while Kimmo Reinikka strongly stresses the
vivid colours in his wondrous tulip (pg. 52).

Kari Alakoski, master glass blower, has made his work for
littalafor over 20 years and has also worked in Nuutajarvi,
and today he translates his ideas into miraculous world
of glass in an old glassworks in Riihimaki. Merging of
colours on elongated walls of an object (pg. 58) and
play of interlaced glass tissue and air threads (pg. 58)
testify to his imagination and mastery. His work can be
found in the Gallery Mafka (Gallery Mafka&Alakoski
from 2013), founded in 2011 by an established young
artist Marja Hepo-aho who is equally committed to
colour (pg. 57) as well as to colourless, transparent
surfaces of objects (pg. 56). All the objects were made
by the designer herself in Riihimaki glassworks. Simple
forms of infallible harmony that leave us with true
pleasure of glass substance were the logical reason
why this artist and master glassblower was declared in
2012 the Young Craftsman of the Year.

LRB
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AATO Baza, Knwa

/ Aalto vase, Rain

AmnzajH/design: Aasap Aato / Alvar
Aalto, 1936
npowussoatrba/production: ,Vtana”,
@®uHcka / littala, Finland

AyBaHo ctakao / mouth-blown glass
BucuHa/h.: 12 cm

Fotografije/Photographs: Fiskars

AATO Basa, NAaMeHo LpBeHa

/ Aalto vase, flaming red
AmnzajH/design: Aasap AATo

/ Alvar Aalto, 1936
npowussoatba/production: ,Mtana”,
®DuHcka / littala, Finland

AyBaHo cTakao / mouth-blown glass
BucuHa/h.: 16 cm

Oiittala

www.iittala.com

AnaTo Basa 60oje nococa

/ Aalto vase, salmon pink
Amn3zajH/design: Aasap AATo

/ Alvar Aalto, 1936
npowussoatrba/production: ,tana”,
®uncka / littala, Finland

AyBaHo ctakao / mouth-blown glass
sucuHa: 20,1 cm /h.: 20.1 cm




UTAAA (IITTALA)

MTana” je ocHoeaHa 1881. roanHe, a tbeHa
AnsajHepcka ¢uarosoduja buaa je:
byHKLMOHAAAH AM3ajH MPOM3BOAA 3a AYrOTpajHy

NOHYANTU

ynotpeby Koju je nctoBpeMeHo yroapaH oky. [pouec
AM3ajHa y ,MTaan” nounrbe pasmatparbeM dyHKuMje,
obAnka n kBaamTeTa npeameTa. ,MTana” peposHo
AaHCHpa HOBE KOAEeKLMUje, a HajHOBUjU ycnex je
KoAekumja Marunja (Taika). AnsajHepu ,MTare” kopucre
M CTapa AM3ajHepPCKa pellera y pa3andntum bojama,
Koja AoAajy caBpeMeHUM KoAekuunjaMa. CTakaeHe
npeamMeTe koje npowussoau ,VTtana” aaHac mMoxxeTe
Hahu y rotoBo cBakoM pomahuHcTBy.

Aneap AnTto (Alvar Aalto, 1898-1976)

Pohen 1898. roamte y onwtunHm KyoptaHe (Kuortane),
AaBap AATO ce CBOjUM jJEAMHCTBEHWM CTUAOM M
N3y3eTHUM TaAEHTOM MPOCAABMO Kao MajCTOp MOAEPHE
apxutekType. bancko je capafuBao ca cBojom
cynpyrom Anto Aato (Aino Aalto).

Beh TpuaeceTux roamHa nNpocAor BeKa, Herosu cy
PasoBU BUAK M3A0KeHW Yy Mysejy MoaepHe yMeTHOCTH
y Fbyjopky.

HajnosHaTujn cTakaeHn npeameT Koju je AATO
AM3ajHMpao jecte AATO Ba3sa, KOoja je npBu nyT
nsanoxeHa y Mapusy 1937. Ha CBeTcKOj n3A0XKOU. AATO
je n caMoCTaAHO U 3ajeaHO ca cynpyroM AnmHo AATo
AM3ajHNPao BeANK OPOj Hajpa3ANYNTUjUX NpeaMeTa.

FoanHe 1936. AaBap AATO je Kpeupao KAaCU4Hy
cepujy cTakaeHux Basa. Konekuuja AaBap AATO rAaBHU
je NMpon3BOA MOAEPHON CKaHAMHaBCKON AM3ajHa
N HajaereHpapHuja cepuja NpPousBoaa Yy MOHyAW
koMmnaHuje ,MTana” Ao aaHac.

Established in 1881, the design philosophy of littala
has been to offer functional design products for
longlasting use and yet pleasing the eye. The design
process at littala starts with considering the function,
the form and quality of the item. littala is relevant, and
has been launching new collections regularly, the latest
success being the Taika collection. They also use old
designs in different colours and add it to the well-known
collections. Nowadays you can find littala’s glass objects
in nearly every household.

Alvar Aalto (1898 - 1976)

Born in Kuortane in 1898, Alvar Aalto made his name
as a master of modern architecture through his unique
style and exceptional talent. He worked closely with his
wife Aino Aalto.

His works were exhibited in the New York Museum of
Modern Art already in the 1930s.

The most famous of the glass objects designed by
Aalto is the Aalto vase, which was first seen at the 1937
Paris World Exposition. Independently and together with
his wife Aino Aalto, Alvar Aalto designed a number of
versatile objects.

In 1936, Alvar Aalto created his classic series of glass
vases. The Alvar Aalto Collection has been a staple of
modern Scandinavian design and the most iconic series
in the littala range ever since.
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Kan poce (4nHuja, npoBuaHa)

/ Kastehelmi bowl, clear

AmnsajH/design: Oua Touka / Oiva Toikka, 1964
AyBaHo ctakao / mouth-blown glass

npowussoarba/production: ,Mtaaa”, ®uncka / littala, Finland

BucuHa: 10,4 cm/ h.: 10.4 cm; 35 cl

Kan poce (tarup, crsm)

/ Kastehelmi plate, grey

am3sajH/design: Ouea Towuka / Oiva Toikka, 1964
ueHTpudyrmpaHo crakao / centrifuged glass
npowussoatrsa/production: ,Mtasa”, Purcka

/ littala, Finland

npeynuk: 31,5 cm /diam.: 31.5 cm

ToukuHa nTuua - CBpaka

/ Bird by Toikka - Magpie

amnzajH/design: Ouea Touka / Oiva Toikka, 1972
npowussoarba/production: ,Vitana”, QuHcka

/ littala, Finland

AyBaHo cTakao / mouth-blown glass

Ay*uHa: 25,5 cm /1.2 25.5 cm; Bucmna/h.: 15 cm




it Festivo ceehmak / Festivo candlestick
i '1«_ am3ajH/design: Tumo Capnanesa / Timo Sarpaneva, 1966
e PYYHO AMBEHO CTakAo / manual casting .

npowussoatba/production: ,Mtaaa”, ®urcka / littala, Finland
BucmHa: 21,5ecm /h.: 21.5cm
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Aucunuapka, Basa / Chanterelle vase

AmnzajH/design: Tanuno Bupkana / Tapio Wirkkala, 1947
npowussoatba/production: ,taaa”, Guncka / littala, Finland
CTaKAO AYBaHO Y KaAyr, rpaBmpaHo

/ mould-blown glass; engraving

BucuHa/h.: 21 cm

_@

Mocaepma Tyaa / UltimaThule d.o.f

e AmnsajH/design: Tanno Bupkana / Tapio Wirkkala, 1968
MaLUMHCKM AyBaHO cTakao / machine-blown glass
npowusBoatba/production: ,Mtaaa”, ®uncka / littala, Finland
28 cl

Mocaeamsa Tyaa, 6okan

/ Ultima Thule ice lip pitcher
AmzajH/design: Tanvo Bupkana

/ Tapio Wirkkala, 1968

cTakAo aysaHo y kaayn / mould-blown glass
npowussoarba/production: ,tasa”, Purcka
/ littala, Finland

150 cl
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Jytpo y ATHn
/ Morning in Athens (Ateenan aamu)
am3ajr/design: Kaj @pank / Kaj Franck, 1953
AYBaHO CTakAO ca ynoTpebom naamera / mouth- §.'
blown glass with lampworking technique (.

npowussoarba/production: ,Mtana”, ®uHcka 1

/ littala, Finland
BucuHa/h.: 63 cm \

Marumja, nocay»aBHMK, OBaAHW, LPHU

/ Magic (Taika) serving plate, oval black ,
AmzajH/design: Xenkn Opsoaa, Kaayc Xanannemu | ‘
/ Heikki Orvola, Klaus Haapaniemi, 2006 ! |
npowussoarsa/production: ,Mtana”, ®uHcka ;
/ littala, Finland

PY4YHO AMBEHO cTakAo / manual slipcasting

npeynunk/diam.: 41 cm i

Claritas TpajaHoB npcTeH

/ Claritas Ring of Trajanus

am3ajH/design: Tumo CapnaHesa

/ Timo Sarpaneva, 1983

AyBaHo ctakao / mouth-blown glass
npoussoatba/production: ,Vitana”, Ourcka
/ littala, Finland

BucuHa/h.: 21 cm
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AUTORI/ AUTHORS

Owusa Touka (Oiva Toikka)

Mpodecop Ousa Touka jeaHO je oa Hajsehux
nMeHa ¢uHCKe cTakaapcke ymeTHocTu. Hberoea
MalToBUTa, borata U 0ABa*KHa KpeaTMBHOCT OACTYMa
oA yobuyajeHe ecTeTUMKe HOPAM|CKOTr AM3ajHa.
Konekuuja MNrnue npeacrtaBma HajnosHaTUju TONKUH
paa. YMeTHuK je nsrpaamo mefyHapoaHy kapujepy
N AOBUTHUK je BpojHUX Harpaaa, Melly Kojuma cy u
Aynurrosa (Lunning) Harpaaa, Meaama Pro Finlandia,
Harpaaa World Glass Now 85, Harpaaa 3a am3ajH ,Kaj
OpaHk” n Mmepama ,MpuHy Eyren”.

Qurcka pey kastehelmi sHaum ,kan poce” n oaHocu
Ce Ha KOAYTOBE MaAWMX CTaKAEHWX MePAU KOje CBaKOM
npeamety koaekuuje littala Kastehelmi aajy noce6Ho
obenexje. Cepujy Kan poce M3BOPHO je aAn3ajHMpao
Ouwva Touka 1964. roapmHe, a MOHOBO je AaHCUpPaHa
2010, noBoAOM MpocCAaBe MeAECeTOroAullHbuLe
HEeroBOr pasa Kao JeAHOT OA HajAereHAapHMjnx
Am3zajHepa NTtane”.

TonKMHa KyATHa Koaekuuja TouKUHa nTmua,
AM3ajHupaHa 3a MTtaay”, npeu nyT je ,nonetena” 1972.
roavHe.

Professor Oiva Toikka is one of the greatest names
in Finnish glass. His imaginative, rich and bold glass
art deviates from the streamlined aesthetic of Nordic
design. The Birds collection is Toikka's best-known work.
He has enjoyed an international career and received
numerous awards, among them Lunning Prize, Pro
Finlandia Medal, World Glass Now 85 Award, Kaj Franck
Design Prize and the Prince Eugen Medal.

The Finnish word “kastehelmi” means “dewdrop,”
which refers to the rings of small glass beads that
give each piece in the littala Kastehelmi collection its
distinct character. Originally designed by Oiva Toikka
in 1964, the Kastehelmi series was relaunched in 2010
to celebrate his 50th year as one of littala’s most iconic
designers.

His iconic collection of littala Birds by Toikka first took
flight back in 1972.
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Tanno Bupkanaa
(Tapio Wirkkala, 1915. - 1985.)

PoheH y rpaay XaHko (Hanko), y ®uHckoj, nosHat
je Kao cBecTpaHu reHunje amsajHa. Hberoe ponpuHoc
AM3ajHy obyxBaTa CBe - OA NMPOU3BOAA OA CTakAa A0
AW3ajHa HOBYaHMUA U rpaduyke yMeTHOCTU. TOKOM
cBOje Kapujepe, Bupkana je yyecTtBoBao Ha MHOMMM
MehyHapoAHUM M3A0K6GaMa, a TOKOM AYror HW3a
roAMHa 6MO je YMETHUYKN AMPEKTOP YHUBep3uTeTa
3a YMETHOCT U AM3ajH y XeACuHKUjy. AOBUTHUK je
BeAnKor 6poja Harpaaa, ykmydyjyhu n tpn 3aatHe
Mepame Ha TpujeHany y Muaany 1951. roamHe, HakoH
yera je 1954. roaMHe OCBOjMO jol TPU Mepare.

YMeTHuuko aeno Aucuyapka (Kantarelli) npumep je
KAacuuHor amsajHa Tanuja Bupkane. AnsajHnpaHa je
1947. roanHe, a MHCNMpauMja 3a HEeH HacTaHak buaa
je neuwypka AMcuyapka.

Nucnunpauujy 3a koaekunjy Mocaearsa Tyaa (Ultima
Thule) Bupkana je Hawao y oTanarby Aeaa y AanoHuju.

Born in Hanko, Finland. Tapio Wirkkala is known
as the versatile genius of design. His contribution to
design includes everything from glass products to
the design of banknotes and graphic art. During his
career, Wirkkala has participated in many international
exhibitions, as well as being the artistic director of the
University of Arts and Design in Helsinki for many
years. He has won a large number of awards, including
three gold medals at the Triennale in Milan in 1951,
followed by another three in 1954.

Chantarelle art piece is a classic design by Tapio
Wirkkala. It was designed in 1947. The vase gets its
inspiration from the chanterelle mushroom.

For Ultima Thule Wirkkala was inspired by the
melting ice in Lapland.



Tumo CapnaHeBa
(Timo Sarpaneva, 1926-2006)

AvszajHep v Bajap Tumo CapnaHesa je mefjyHapoaHo
Nno3HaT Kao MokpeTayka cHara GuMHCKOr ansajHa. Hberos
YCMOH y CBEeTy AM3ajHa 3amno4yeo je nepeceTux roaMHa
XX Beka. HberoBa auzajHepcKa pellera NpPOTeEXY Ce OA
GYHKLMOHAAHOT CTakAa M YMETHOCTU Y CTaKAY A0 TEKCTMAA
n rpaduke. CapnaHeBa je MMao He3aobMAa3HY yAOry y
ncropujn ,Ntane”. AmsajHnpao je wbuxos ,i” Aoro, Koju je
CMMbBOA KOMMNaHWje.

Festivo cepuja ce nponsBoam op 1967. roamHe 1 op Tasa
je mocTana UCTUHCKa MKOHa GUHCKOT AOMa.

Ceaku Claritas predmet (am3zajn n3z 1983. roamHe)
jeAMHCTBEHO je yMeTHUYKo aeno. Mexypuhu Basayxa,
CAOjeBM CcTakaa y 6oju M obAMLMK, pO0TepaHn Cy AO
KpajHOCTU, WTO je oA AyBaya W MajcTopa NoAMpatba
3axTeBaAO TeMesHO Mo3HaBakbe CTakAa Kao MaTepujana.

Designer and sculptor Timo Sarpaneva was an
internationally known force in Finnish design. His rise
towards the top of the design world began in the 1950s.
His designs extend from utility glassware and art glass to
textiles and graphics. Sarpaneva has had an important
role at littala. He designed the “i" logo, which serves as the
symbol of the company.

The Festivo series has been manufactured since 1967
and has become a true icon of the Finnish home.

Every Claritas piece (designed in 1983) is a unique work
of art. Air bubbles, layers of coloured glass and shapes are
taken to their extremes, demanding intimate knowledge
of the glass material from the glass blowers and polishers.

Kaj OpaHk
(Kaj Franck, 1911-1989)

Pohen je y Bubopry (Vyborg), y ®uHckoj, a
cMaTpa ce casewhy duHckor amszajHa. V13 ceor
AM3ajHa YKAOHMO je CBe LWTO je NpeKkoMepHO,
octasmajyhn caMo HajocHOBHUje eaeMeHTe. Kaj
QOpaHKk je AOBUTHUK BeAMKOr Bpoja GUHCKUX U
MefyHapoAHWX Harpaaa v NpuMsHarba, a Herosu
cy paaobu BUAM M3AaraHM y MHOMMM My3sejuma
AM3ajHa WMPOoM cBeTa.

Jytpo y AtuHun (Ateenan aamu, dizajn iz 1953.
roAMHe) jecte ckyAnTypa mapafjeHa oa CTakAeHMX
npueesaka. HolweHN BETPOM, KPXKU CTaKAEHMU
Mexypuhu cTBapajy TUX, MEAOAMYAH 3BYK KOju
noaceha Ha LpKBeHa 3BOHa y ATMHU Yy HEAE/HHO

jyTpo.

Born in Vyborg, Finland. Kaj Franck is described
as the conscience of Finnish design. He removed
everything excessive in his designs, leaving only
the essentials. Kaj Franck has been awarded a
large number of Finnish and international awards
and prizes and his work has been displayed at a
range of design museums around the world.

Ateenan aamu (Morning in Athens) (designed
in 1953), is a sculpture made of glass pendants.
When moved by the wind, the fragile glass
bubbles make a soft, melodic sound reminiscent
of the church bells in Athens on a Sunday morning.
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Xeukn OpBona
Heikki Orvola, b. 1943.

Pohen 1943.roanHe y Xeacunkujy y GuHckoj, Xenkun
Opsonaa (Heikki Orvola) aeo je nokpeTayke cHare
duHckor amsajHa. Paam y crakay, kepamuum, AMBEHOM
reoxxfy mn Tekctuay. baBumo ce MHAYCTPUjCKUM
AM3ajHOM, @ PAAMO je U Y Pa3AnYUTUM MaTepujasmMa
Texxehu ynctom, ymeTHMYKOM mM3pasy. TOKOM ceoje
An3ajHepcke kapujepe Xeukn Opsonaa je pobuo
BULUE Harpaaa W npwusHarba, ykeydyjyhu n Harpaay
.Kaj Opank” 1998. roamHe, Koja je BEpOBATHO U
HajuerbeHuja Harpaaa 3a An3ajH y GuHcko;.

Born in Helsinki, Finland, in 1943. Heikki Orvola is
one of the driving forces within Finnish design. He
works in glass, ceramics, cast iron and textiles. Orvola
has worked for the industrial art business, but he
has also worked in a variety of different materials as
a form of pure, artistic expression. During his career
as a designer, Heikki Orvola has received awards
and prizes, including the Kaj Franck prize in 1998 -
perhaps Finland’s most important design prize.

Kaayc Xanannemu
Klaus Haapaniemi, b. 1970.

Y nocneame Bpeme, Kaayc XanaHuemu ce yecTto
noMurbe y QUHCKMM, aAr 1y CTpaHuM Meamjuma. Hberosa
AM3ajHepcka buorpaduja je MNpecnsHa: anamkaumje 3a
oaehy sa komnanuje ,Amsen” (Diesel), ,Aveajc” (Levi's),
Mapumeko” (Marimekko), ,Aorde n Mabana" (Dolce &
Gabbana), ,Kawapen” (Cacharel), kao v Hoeu 6peHa, Bela’s
Dead. Paalo je v kao KpeaTnBHM AMPEKTOP UTaAMjaHCKe
moaHe kyhe ,bantam” (Bantam), o6jaBuno je krbury
AnBoBu, 3ajepHO ca GUHCKOM KhbM>KeBHULOM Pocom
Aunkcom (Rosa Liksom); nspafineao je n naycrpaumje
3a amct Ob63epeep (Observer). MeliyHapoaHa cayxba
aHaauze TpeHpoBa WGSN nporaacuaa ra je jeaHOM o,
HajBa*KHU|MX 3BE3AA Y YCMOHY Yy 06AaCTU UAYCTpaunje 1
AU3ajHa.

Koaekumja Taika, wto Ha dUMHCKOM 3Hauun ,Marmnja”
(amzajHnpaHa 2006. roauHe), Hyan Bam umsbop
Pa3AMYUTMX N3a30BHUX 1 odapasajyhnx npeamera.

Klaus Haapaniemi has had plenty of coverage
recently in the Finnish as well as foreign media. His
CV of design work is impressive: garment prints for
Diesel, Levis, Marimekko, Dolce & Gabbana, Cacharel
and Bela's Dead, a new brand. He has also worked as
Creative Director of the ltalian fashion house Bantam,
published a book entitled “Giants” together with the
Finnish writer Rosa Liksom, produced illustrations for
the Observer newspaper. The international WGSN
trend analysis service has dubbed him as one of the
most important rising stars in illustration and design.

Magic’ in Finnish, Taika (designed in 2006) lets you
choose from a variety of bold and enchanting pieces.
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Moneaemak / Monday

AmsajH/design: Maput Aaxaecmakm

/ Maarit Lahdesmaki, 2013
npousBoatba/production: Aacuemu, Purcka

/ Lasismi, Finland, 2013

croboaHO ayBaHo crakao / free-blown glass
BucuHa/h.: 18 cm

doTtorpaduja/photo: Tonn Kokuaa / Toni Kokkila

[ ]
LASISM

www.lasismi.fi




NACNCMU (LASISMI)

JNacncmun” je 3appyra Kojy je OCHOBaAO CeaAMOpO
MAAAMX MajcTopa CTakAa U AM3ajHepa, a Koju Kopucrte
PasAMYnUTE TEXHUKE 0ODPaAE CTaKAa U OAPKABAjY KYATYPY
aMbULMO3HOr AyBatba CTakAa M MOLUTOBakba TpaslLuuje
CTakAapckux pykoTBopuHa. ¥ ,Aacucmujy” ce Tpyae
Aa MPOMOBULWY GUHCKY MHAYCTPWjy cTakAa. CBuM
cTBapaounMa sapspyre ,NacucMm” 3ajepHnyKa je »kena
3a yYyerbeM HOBWX BELUTMHA, CKAOHOCT PYYHOM paay U
CTPacT Npema CTaKAy.

Nacncmn” nponsBoan npeaMeTe BUCOKOr KBaAUTETa
3a AM3ajHepe, yMmeTHuke, npeayseha v nojeanHue.
HYAaaHOBW 3appyre MMajy COMNCTBEHE KOAeKLUWje, OA
yMeTHUhKUX AeAa y CTakAy AO MaAUX MPOU3BOAHMX
cepuja. PapmoHunua n npoaajHa ranepuja Hanase ce y
cTapoj ¢pabpuum ctakaa y rpaay Puxumakujy (Rithimaki).
OcuM pyBarba CTakAa U HEroBOr AM3ajHa, OpraHusyjy
PaAMOHMLE Y BEYEPU Ha KOjLMa Ce pasMekbyjy MCKYCTBa.

NacrnecMn” Takofe akTMBHO ydecTByje Ha U3roxK6amMa U
npeseHTaunjaMa MHAYCTPUje CTakAa, a nsnoxxkba y Mysejy
ctakaa y lepHxajMy (Gernheim) y Hemaukoj muxos je
HajHOBM]jM 3ajeaHNYKM MellyHapoAHUW npojeKar.

Lasismi is a co-operative founded by seven
young glassworkers and glass designers working
with several different techniques. They maintain a
culture of ambitious glassblowing and honour the
traditions in the handicraft of glasswork, seeking also
to promote the Finnish glass industry. The common
denominators of all the makers of Lasismi are the
desire to learn new skills, the zeal to work with our
hands and the passion for glass.

Lasismi manufactures glassworks of high quality for
designers, artists, companies and private persons. The
members of the co-operative also have collections
of their own, ranging from art glass to small batch
productions. The hotshop and the shop-gallery are
located in the old glass factory in Riihimaki. Besides
working with glassblowing and glass design, they
also organize workshops and experience evenings.

Lasismi actively participates in exhibitions and
presentations in glass industry, the exhibition in
Gernheim Glass Museum in Germany being the latest
international joint project.

Hum6 / Halo (Kehra)

AunzajH/design: Mapuja Jytuaa, ,Aacucmn’,
®unHcka / Maria Jutila, ,Lasismi”, Finland, 2012
CAOBOAHO AYyBaHO CTAKAO, TEXHMKA poTauuje;
pesaHo / free-blown glass, spinned glass, cutting
npeyHuk/diam.: 22 cm

doTorpaduja/photo: Caky Comnnun / Saku Soini
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Lala / Tulip

am3ajH/design: Kumo Peunnuka, ,Aacvemn”, QuHcka
/ Kimmo Reinikka, Lasismi, Finland, 2013
CAOBOAHO AyBaHO CTakAO, pe3aHo

/ free-blown glass, cut

BucuHa/h.: 31 cm

doTorpaduja/photo: Tonn Kokmaa / Toni Kokkila

Viisi silméténta / Viisi silmiténta
AmnzajH/design: Kano Aaxaecmakuy, ,Aacucmun”,
Ouncka / Kapo Kaappo Lahdesmaki, Lasismi,
Finland, 2012

CAOBOAHO AYBAHO CTAKAO, TPaA TEXHUKA, pe3aHo
/ free-blown glass, graal technique, cuting
BucuHa/h.: 22 cm

doTtorpaduja/photo: Saku Soini

Corallia
Pilula protiv bolova / Painkiller am3zajH/design: Tonn Kokuaa, ,Aacucmun”, ®uncka / Toni
AmnzajH/design: Helmi Remes, 2013. Kokkila, Lasismi, Finland, 2013
npowussoatrba/production: Aacuemn, QuHcka CAOBOAHO AyBaHO cTakAo / free-blown glass
/ Lasismi, Finland, 2013 Ayuna/l.: ?’2 cm . .
CTAKAO AYBaHO Y KaAyM, NECKMPAHO, PE3aHO 1 AeM/eHO doTorpaduja/photo: Tonn Kokwmaa / Toni Kokkila
/ mould blown glass, sand blasted, cut and glued
Ay>uHa/l.: 45 cm; Bucmna/h.: 17 cm

doTtorpaduja/photo: ToHn Kokuaa / Toni Kokkila




AYTOPW / AUTHORS

Mapwuja Jytnaa
(Maria Jutila)

Mapuja Jytmaa (pohena 1979. roamnHe ) cTyampana
je ymeTHocT cTakAa y OuHckoj - Kyonuo (Kuopio),
XemeHanHa (Hdmeenlinna) - n y LWeeackoj (,Opedow”),
HaKOH 4era je ,YAPY>XWAa cHare” ca HEeKOAMLMHOM
MAapamMx Koaera kako 6u 2010. ropmHe ocHoBaAwu
3aapyry ,Nacucmun”. beHo npodecroHarHO UCKYCTBO
npe ocHuBarba 3aapyre obyxsata paaose 3a OuHCKM
My3ej cTakAaa, Kao W 3a cTakaape ,HyTtajapsun”
(Nuutajérvi) n ,Aacucupkyc” (Lasisirkus). Mopea
HEKOAMKO pAoMahux M3A0XKOW, HeHW PasOBU Cy BUAK
M3AOXKEHWN Ha 3ajepAHUYKO] nsnokbu ,Aacncmuja” y
lepHxajMy, y Hemaukoj, kao v Ha nyTtyjyhoj naaox6m
no JanaHy.

Maria Jutila (born 1979) studied glass art both
in Finland (Kuopio, Hdmeenlinna) and in Sweden
(Orrefors), upon which she joined forces with some
young colleagues to establish the Lasismi cooperative
in 2010. Her professional experience before Lasismi
includes work in the Finnish Glass Museum, as well
as the glass companies Nuutajarvi and Lasisirkus. In
addition to several domestic exhibitions, her works
have been on display in the Lasismi exhibition in
Gernheim, Germany, and in a touring exhibition in
Japan.

Kano AaxaecMaku
(Kaapo Lahdesmaki)

Kano AaxaecMaku 3anoyeo je cBojy npodecroHanHy
Kapwujepy ctaxkunpajyhu y Mtaan” npe pecetak roamHa.
Oa Kapa je AUMAOMNPAO Kao MajcTop AyBay CTaKAa,
HacTaBWO je pa paau 3a ,VTany” jols HEKOAMKO ropmnHa.
3aapy3u ,Nacncmu” npuapyxmo ce 2010. ropmHe m ca
FbUMa je y4ecTBOBao Ha nsnoxkbama y QuHckoM Mysejy
CTaKAa, Kao M Ha 3ajeAHNYKO] n3A0KbK ,AacnucMunja” y
[epHxajMy, y HeMaukoj.

Kaapo Lahdesmaki started his professional career
with an internship at littala some ten years ago. Since
then he has graduated as an artesan in glassblowing
and continued working for littala for several years.
In 2010 he joined the Lasismi co-operative and
has participated in exhibitions at the Finnsih Glass
Museum as well as the joined exhibition of Lasismi in
Gernheim, Germany.
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ToHu Kokuaa
(Toni Kokkila)

ToHn Koknaa je, MonyT MHOMMX HEroBUX KOAEra,
CTYAMPao AyBarbe CTakAa Ha Buwoj cTpyyHoOj WKoaAm
TaBactma (Tavastia), Npe Hero WTO ce NMPUAPYKMO
3appysn ,NAacucmn”. AopaTHO je ONAeMeHuo CBOj
TaAeHaT CTaXkMparbeM KOA MajcTopa AyBada CTakAa
Kapuja Anakockuja (Kari Alakoski), y yemy ce 3anaka
AYX KOjU je KapaKTepucTnyaH 3a ,NAacncmmja” - pa ce
BEYMTO TEXMW CTULary HOBMX BewTuHa. buo je peo
TMMa 3appyre ,Aacrucummn” Koju je M3A0XKNO CBOje
pasoBe y lepHxajMmy, y Hemaukoj, 2013. roamHe.
Hberoen pasoBM cy M3araHn Uy XeACUHLWKOM AM3ajH
dopymy n OuHckom Mysejy ctakaa 2012.roamHe.

Toni Kokkila, like many of his Lasismi-colleagues,
studied glassblowing in the Tavastia vocational
college before joining the cooperative. He further
refined his talent during an internship with the master
glassblower Kari Alakoski, reflecting the Lasismi-spirit
of always seeking to acquire new skills. He was part of
the Lasismi-team exhibiting their works in Gernheim,
Germany in 2013. He's works have been exhibited
also in the Helsinki Design Forum and the Finnish
Glass Museum in 2012.

Maput Aaxaecmaku
(Maarit Lahdesmaki)

MapuT Naxaecmaku (pofieHa 1985.) cTyampana je
yMeTHOCT y ctakay y OuHckoj n Oparuyckoj, na 2010.
roAnHe AMNAOMMPA Kao MajcTop AyBad CTakaa. JeaHa
je oa ocHuBada 3appyre Aacucmu. HbeHn paasosu
Cy M3AOXKEHU Ha XeACUHLWKOM bopyMy AM3ajHa Uy
OuHckoM Mysejy cTakAa y Puxumakujy. 3ajeaHo ca
CBOjUM KoAeraMa u3s 3aapyre AacucMm y4ecTBoBaAa je
Ha n3nox6u y lepHxajmy y Hemaukoj.

Maarit Lahdesméki (born 1985) has studied glass
art both in Finland and France, graduating from the
artisan program of glassblowing in 2010. She also
belongs to the founding members of the Lasismi
cooperative in 2010. Her works have been presented
e.g. in the Helsinki Design Forum and the Finnish
Glass Museum in Riihimaki. She participated along
with her Lasismi-colleagues also in the exhibition in
Gernheim, Germany.



Bepa Xeamu Pemec
(Veera Helmi Remes)

Bepa Xeamu Pemec (pohena 1983. roaumte), koja
je ydecTBOBana y ocHuBawy 3appyre ,Aacmcmun’,
HaKkOH LTO je AMMAOMWpPaAa Kao MajcTop ayBaud
ctakaa 2010. roamHe, HacTaBuAa je Aa Texu
npodecmoHarHUM pocTurHyhMMa Kpo3 akTMBHO
yyewhe y noCcTAMNAOMCKMM TeuyajeBMMa, Kao WTO
je Teuaj nspaae csetumkn Pabuja MapkomuHa
(Fabio Marcomin) y Kapusoay (Carisolo), ltalija. Ha
mMelyHapoaHO] cueHn, y3 AOAMP CTakAa -U3A0XKOBY
caBpeMeHOr HopaMjckor cTakAaa y Mysejy Mumapa
y 3arpeby 2014. roanHe, HeHU PaAsOBW MOTY ce
BUAETU U Y My3ejuMa cTakAa y Aa paHxu (La Granja)
y WnaHuju, Te y Beneunju, Ntaanja. CamocTanHa
n3noxba y GuHckom Mysejy ctakaa y Puxumakujy
3akazaHa je 3a 2015. roamHy.

Veera Helmi Remes (born 1983), one of the founding
members of Lasismi, has continued the pursuit for
professional excellence after graduating as artisan
of glassblowing in 2010 by participating actively in
postgraduate trainings, such as the lampworking
courses by Fabio Marcomin in Carisolo, Italy. On the
international stage, in addition to the Touch of Glass
exhibition of Contemporary Nordic Glass in the
Mimara Museum in Zagreb, Croatia, in 2014 her works
can be seen also in the glass museums of La Granja,
Spain, and Venice, Italy. A solo exhibition in the Finnish
Glass Museum in Riihim&ki is scheduled for 2015.

Kumo PenHuka
(Kimmo Reinikka)

Kumo Pennnka amnaomupao je 2006. roamHe Kao
MajcTop AyBad cTakAa y LLIkoan 3a 3aHaTCTBO U AM3ajH
Mranmnen” (lkaalinen). HakoH wTto je HEKOAMKO
roAMHa paano 3a pasHe npowmssohaye cTakaa,
ykoydyjyhu n Mraay”, 2012. roanHe, npuapy»kno
ce 3aapy3n ,Nacucmn”. N3noxbe y [epHxajMy
(Myzej nHayctpuje) y HemMaukoj, Ha XeACHMHLIKOM
dopyMy amzajHa n y OUHCKOM My3ejy cTakAa Takohe
Cy AEO HeroBor MsnokbeHor nckycTtea. Hberoso
MeflyHapoaAHO MCKycTBO obyxBaTa M OpAa3ak vy
er3oTUYHMje OKPYXeHbe TOKOM CTaxKuparba y [aHu.

Kimmo Reinikka graduated as an artisan
(glassblowing) from the lkaalinen School of Crafts
and Design in 2006. After having worked for different
glass producers, including littala, for several years,
he joined the Lasismi-cooperative in 2012. Gernheim
Industrimuseum exhibition in Germany and displays
at the Helsinki Design Forum and the Finnish Glass
Museum are part of his exhibition experience as well.
His international experience includes also a dive to a
more exotic setting during his internship in Ghana.
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www.mafka.fi
www.karialakoski.com

Vihma Basa / Vihma Vase

yMeTHULa Koja paan ca cTakAoM / glass artist: Mapja Xeno-axo /
Marja Hepo-aho

Fanepuja ,Madra n Arakockn” / Gallery Mafka&Alakoski
npowussoarba/production: ctapa dabuka crakaa y Puxumakujy,
@uHcka, 2013./ old historic glass factory of Rithimaki

BucuHa/ h.: 22 cm; ayxuna: 15,5 cm /1.2 15.5 cm; wupwuna: 15,5
cm/w.: 15.5cm

Csu Vihma npownzsoam nspaherun cy oa cAnoboaHO ayBaHoOT
crakaa. / All Vihma products are made of free-blown glass.
doTorpaduja/photo: Anca Ketoren / Liisa Ketonen

Vihma - aBaH un Tyyak / Vihma - mortar and pestle

yMeTHMLa Koja paan ca cTakaoM / glass artist: Mapja Xeno-axo /
Marja Hepo-aho

lanepuja ,Madka n Arakockn” / Gallery Mafka&Alakoski
npowusBoatba/production: ctapa dabuka crakaa y Puxumacujy,
®uhcka, 2013./ old historic glass factory of Riihimaki, Finland
BucuHa / h.: 16 cm; ay»kmHa: 5,5 cm /1. 5.5 cm; wupmHa: 15,5 cm
/w.:15.5 cm

CAOBOAHO AYyBaHO CTAaKAO UM APBO, NeckupaHo / free-blown glass
and wood, sandblasting

doTtorpaduja/photo: Anca Ketoren / Liisa Ketonen

HanokoH 3ajepHo, pyXunyacrta ymHmja, yHukat

Finally together, pink bowl, unique

yMeTHWMUa Koja paan ca cTakAaoM / glass artist: Mapja Xeno-axo
/ Marja Hepo-aho

Fanepuja ,Madra n Arakockn” / Gallery Mafka&Alakoski
npowuseoatbka / production: ctapa dabuka ctakaa y Puxumaknjy,
@uHcka, 2013./ old historic glass factory of Riihimaki, Finland
BucuHa/h.: 16 cm; ay»kuHa/l.: 24 cm; wnpuHa/w.: 29 cm
CAOBOAHO AYBAHO CTAKAO U NMPUPOAHU KaMeH

/ free-blown glass and natural stone

doTorpaduja/photo: Mapja Xeno-axo / Marja Hepo-aho
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MADKA (MAFKA)

Mapja Xeno-Axo (Marja Hepo-Aho)

Vza komnaHnje ,Madka” crtoju Mapja Xeno-axo
(poheHa 1986. roanHe), MAapa yMeTHMLA KOja paau
ca CTakAOM, W MajcTop ayBay cTakAa Kapu Arakocku.
FbuxoBa Mwucuja je pyyHa un3pasa MNPaKTUYHUX,
AYTOTPajHUX MPOU3BOAA BUCOKOr KBaAuTeTa. ,Madra”
CTakAO KOMOWHYyje TpaAWLMOHaAAHY MPOU3BOAHY
CTaKAa Ca MHOBATUBHUM, MOAEPHUM AM3aJHOM KaKo 61
CTBOPUAM GYHKLIMOHAAHY YMETHOCT BUCOKOT KBaAMTETa.
HbrxoBuK cy NponsBoOAM jEAMHCTBEHW M BELWTO PYYHO
AyBaHu. Cee npoussoae ,Madre” ansajHnpa n pyBarbeM
crakaa uspahyje y ctapoj ncropujckoj dbabpuum ctakaa y
rpaay Puxnmakunjy, y OuHcko;.

HanokoH 3ajeaHo, nnaBa nocyaa, yHvkat/Finally together, blue jar, unique

yMeTHMLaA Koja paan ca ctakaoMm / glass artist: Mapja Xeno-axo / Marja Hepo-aho

lanepuja ,Madra n Arakockn” / Gallery Mafka&Alakoski

npoussoarba/production: ctapa gabuka crakaa y Puxumakujy, ®urcka, 2012./ old historic glass factory of

Bucuna/h.: 26 cm; ay»kuna/l.: 20 cm; wnpura/w.: 18 cm
CAOBOAHO AYyBaHO CTaKAO M MPUPOAHM KaMeH, neckmparo / free blown glass and natural stone,
sandblasting ¢poTorpaduja/photo: Mapja Xeno-axo / Marja Hepo-aho

The young glass artist Marja Hepo-aho and master
glassblower Kari Alakoski are behind the company
Mafka. Their mission is to make by hand practical, long-
lasting and high-quality objects. Mafka glass combines
traditional glassmaking with innovative, modern
designs to create functional art of high quality. Pieces
are unique and handblown with skill. All Mafka products
are designed and blown in the old historic glassfactory
of Rithimaki, Finland.

Riithimaki, Finland
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Duale, kpaTtka cepuja /Duale, short series
MajcTop AyBau cTakaa / master glassblower:
Kari Alakoski / Kari Alakoski

Fanepuja ,Madka n Arakockn” / Gallery
Mafka&Alakoski

npowusBoatrka/production: ctapa pabuka
crakaa y Puxumakujy, Puncka, 2013./ old
historic glass factory of Riihimaki, Finland

BeAu u UpBeHU KOMaAM y ABe BUCUHE
/white and red caned pieces in two heights.
BeAVKM UpBeHun / big red:

BucuHa/h.: 31 cm; ay>kmna: 10,5cm /1.: 10.5
cm; wupwuna: 10,5 cm /w.: 10.5 cm

MaAun 6ean / small white:

Bucura/h.: 16 cm; ay>kmna: 7,5cm /1.0 7.5
cm; wnpwuHa: 7,5 cm /w.: 7.5 cm

CAOBOAHO AYyBaHO CTaKAO, PUAUTPAHCKO
CTakAO 1 TexHWKa napHor wrana / free-blown
glass, filigree and steam stick techniques
doTorpaduja/photo: Avca Ketorer

/ Liisa Ketonen
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Beaun natymak, yrvkat / White dwarf, unique

MajcTop AyBad ctakaa / master glassblower: Kari Alakoski

/ Kari Alakoski

Fanepwja ,Madra n Arakockn” / Gallery Mafka&Alakoski
npowuseoatka/production: ctapa pabuka ctakaa y Puxumakujy,
QuHcka, 2013./ old historic glass factory of Riihimaki, Finland
BucuHa/h.: 16 cm; ay»xuna/l.: 40 cm; wnpurHa/w.: 30 cm
CAOBOAHO AYBAHO CTaKAO, duamrpaH v incalmo TexHuka / free
blown glass, filigree and incalmo technique
doTorpaduja/photo: Mapja Xeno-axo / Marja Hepo-aho

YBujame, yHurart /Twist, unique

MajcTop AyBad ctakaa / master glassblower: Kari Alakoski
/ Kari Alakoski

lanepuja ,Madka n Arakockn” / Gallery Mafka&Alakoski
npousBoatrba/production: crapa pabuka crakaa y
Puxumakujy, ®uHcka, 2013./ old historic glass factory of
Rithimaki, Finland

Bucura/h.: 32 cm; ay»knna/l.: 15 cm; wnpuna/w.: 15 cm
TexHuKa ynoTtpebe napHor wrana / steam stick technique
doTorpaduja/photo: Liisa Ketonen




AYTOPW / AUTHORS

Kapu Aaakocku (Kari Alakoski)

Kapu Aaakocku (pofien 1956. roamHe ) umao je
AYTy Kapujepy y komnaHujama ,Mtana” n ,Hytajapsun”,
HeCnopHO Hajno3HaTnjuM npomussohaymma duHCKor
AM3ajHepcKkor cTakaa. AaHac cTBapa yMeTHW4YKa
A€Aa OA CTakAa y cTapoj dabpuum cTakAa y rpapy
PuxuMakujy. Y jeAMHCTBEHUM NpeaMeTMa OrAeaa ce
MCKYCTBO MajcToOpa U Herosa CHakHa Bu3nja. CTakao
je MMaAo BeAMKY YAOTY y »MnBOTY Kapuja Arakockuja.
HakoH Bulle op ABapeceT roplHa MPOBEAEHUX Y
MTaan”, oaayumo je aa noaydaea byayhe TaneHte
AyBarby CTakaa. YjepaHO je jepHa oA ManobpojHMX
ocoba y OUHCKO] Koje Cy 3aBpLUMAE CNEeLNjaAUCTUYKN
HWBO 3a 3Barbe MajCcToOpa AyBava CTakAaa. Hberos paa
je n3yseTHO eKcrnepuMMeHTaAaH M y CBakOM HeroBoMm
Aeny Moxe ce Hahu HewTo HeobuyHo. Y npeaMeTUMa
0A CTaKAa, OH ycrneBa Aa KOMbBUHyje 60je 1 obAMKe Ha
JEAMHCTBEH Ha4yMH KOju Npuja OKYy, CBaKM NyT Kaaa WX
noraeaare.

Kapu AAaKOCKU CTeKao je BEAMKO WCKYCTBO Ha
n3nokbaMa 1 y 3aAPYXKHUM MPOjeKTUMa, YKoydyjyhn
n jeamHcTBeHe papose 3a ,Mrany” n dabpuky crakaa
.HyTtajapen”. [Mobeano je Ha TakMUYery 3a AyBade
ctakna CeepHe Eepone 2006. roamte.

TokoM nocaearUx HEKOANKO ropnHa, Mapja Xeno-
axo 1 Kapun AAaKoCKKN y4eCcTBOBaAM Cy Ha HEKOAMKO
3ajeAHUYKUX M3AOXKOU N HEKOAUKO YMETHUHKUX
npojexkaTta, a oboje paase y dabpuum crtakaa y
Puxumaknjy.

Kari Alakoski (born 1956) has made a long career
in littala and Nuutajarvi, arguably the most renowned
producers of Finnish glass design. Today he creates
glass artin Riihimaki old glass factory. In unique pieces
you can see masters experience and strong vision. Glass
has played big role in the life of Kari Alakoski. After a
career of over 20 years working for littala, he decided
to start teaching glassblowing to future talents. He is
also one of the very few in Finland who has completed
the master glassblower’s specialist degree. His work
is very experimental and in every work one can find
something which is out of the ordinary. He manages
to combine the colour and the shapes of the glass art
in such a unique way, which pleases the eye every time
looking at it.

Kari Alakoski has gained extensive experience of
exhibitions and cooperative projects, including unique
works for both littala and Nuutajarvi glass factories. He
won the Northern Europe Glassblowing competition
in 2006.

During the last couple of years, Marja Hepo-aho
and Kari Alakoski have been engaged in several joint
exhibitions and art projects, both having their working
base at the Riihimaki glass factory.
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Mapja Xeno-Axo (Marja Hepo-Aho)

Viza komnannje ,Madka” crtoju Mapja Xeno-
axo (poheHa 1986. roamHe), MAaaa yMeTHUULA Koja
paan ca ctakAoM. OHa KOMOUWHYje TpaAnLUOHAAHY
MPOM3BOAHY CTaKAa C MOAEPHUM AM3ajHOM. HbeHa
MUCUja je pYyYHa M3pasa NPaKTUYHUX, AYrOTpajHUX
nponssoaa BucoKkor kBaamTeta. CTakao Koje
npounssoan ,Madka” KoMbUHYje TpaAMLMOHAAHY
MPOW3BOAMY CTakAa Ca MHOBATUBHWUM, MOAEPHUM
AM3ajHOM Texkehn GYyHKLMOHAAHO] yMETHOCTU BUCOKOT
KBaAuTeTa. HbnxoBM Cy NMPOU3BOAWN jEAMHCTBEHU
n BewTo pyyHo ayBaHu. Cee npownseoase ,Madke”
AV3ajHUPa N AyBarbeM cTakaa uspahyje ymetHuua
Mapja Xeno-axo y ctapoj 3HaMmeHUTOj dabpuum cTakAa
y rpaay Puxnmakujy, y QuHckoj.

PapoBn Mapje Xeno-axo npeacTaBmEHU Cy Ha
HEKOAUKO W3AO0XKOW, MOYeBLWN OA HeHe npee
cTyaeHTcke nsnoxbe 2007. ropnHe, yrmydyjyhu u
nsnoxxbe y QuHckom Mysejy cTakaa y Puxumaknjy ny
ranepuju ,C1oa" y XeACUHKMjy.

HbeHu papoBM Cy M3AaraHU U y MHOCTPAHCTBY - Y
LLeeackoj, y Mysejy Muxanaa byarakosa y Kujesy, y
YkpajuHu. loanHe 2012. roanHe Aobuaa je Harpaay
Maaan saHaTAMja roanHe.

The young glass artist Marja Hepo-aho (born 1986) is
behind the company Mafka. She combines traditional
glass production with modern design. Her mission is to
make by hand practical, long-lasting and high-quality
objects. Mafka glass combines traditional glassmaking
with innovative, modern designs to create functional
art of high quality. Pieces are unique and hand-blown
with skill. All Mafka products are designed and blown
by artist Marja Hepo-aho in the old historic glass factory
of Riithimaki, Finland.

Marja Hepo-aho's works have been presented in
several exhibitions since the first student’s exhibition
in 2007, including e.g. exhibitions in the Finnish Glass
Museum in Riihimaki and Gallery Stoa in Helsinki. Her
works have also been on display internationally in
Sweden and in the Bulgakov museum in Kiev, Ukraine.
She was awarded as a Young Craftsman of the Year in
2012.
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Ha 0BOj W3A0OXBW, HOPBELUKO CTaKAApPCTBO HaM
ce npeacTaBrda OCTBapeHMMa HEKUX Op HajpaHuje
OCHOBaHWX CTakAapa, 4vja HaM UCTopuWja roBOpPW O
mMehycobHoj capaatbM MajcTOpa, AOTMYHOM  PasBojy
obAMKa N CBECTU O MPOLLUAOCTW, YTKAHO] Yy OCTBapera
CaBPEMEHUNX ayTopa U HUXOBUX aTe/rea, KOjU Ha HeKM
HauYMH NPEACTaB/sajy OMaXK AOCErHYTOj HEMOTPELLNBOCTY.
Craknapa ,XapenraHp" (Hadeland Glassverk), koja je
2012. roamHe npocaaBuaa 250 ropmHa noctojakba,
npeactasma aena Buanja Joxarcona (Willy Johansson)
13 ocamaeceTunx roamHa XX seka (ctp. 64), ykazyjyhu Ha
TpaalLUMjy KOja jacHO eBoumpa CcTape ObAnKe Koju cy Y
npoLwAocTn cTBapaHu y HecteHTaHreny (Ngstentangen).
Octeapetba am3ajHepke Meya, J. Byre (Maud. Gj. Bugge),
HacTana oa aeBepeceTx A0 2012. roauHe, nokasyjy
YYAECHY CKaAy ObAMKa KOju ce Kpo3 WUrpy CBETAOCTMU
npeTanajy y MellaBMHe TaAacacTux obpuca MAM nak
CHaXXHUM  KOAOPUCTUYKUM MPOAOPMMAa HYAE€ HalleMm
noraeay NOBPLUMHE BUPTYO3HO OBAMKOBAHUX MpeaMeTa
(cTp. 65 1 66).

Craknapa ,Jeeuk” (Gjovik) Hac BeAMKUM KOBaATHUM
nexapom c nokaornuem (ctp. 70) noaceha Ha roamHe
CBOjWX MoYeTaka Koje Cy AaAe KapaKTep TOj CTakAapu
paneke 1807. roamHe. lMpuxeaTareM urpe 6oja Ha
MOBPLUMHM MpeAMeTa HacTaBra ce KobanTHa Besa
n3mehy MpoLAOCTM M CapaWHOCTN Y OBAMKY yKpaca
Ha Manoj YuHWjK (cTp. 72). 3HaTuxKema KpeaTMBHOr
Ayxa yMeTHuKa ctaknaapa CesepuHa bpepbuja (Severin
Brerby) caxerta je y eaemeHTapHo npounwhennm
obAMLMMa MaAKX MUHIBMHA (CTp. 71) KOju Hac No3unBeajy y
CBeT MVPHe NPeaaHoOCTN AenoTn beckpajHe beanHe. Basa
TopHaao (cTp. 70), caBpeMeHo aeno, 3ammncao One Moe
(Ole Moe), y cHa»kH1M 3aMacKMa CTOMAEHUX CTAaKAEHNX
HWUTU AOHOCK UCTUHCKO oBanAoherse ncnpenaeteHocTm

3aMUCAM N BUPTYO3He n3Beabe.

Norwegian glass art is presented at this exhibition
by some of the earliest glassworks whose history
speaks about cooperation between masters, logical
development of form and awareness of the past
woven into creations of contemporary artists and
their studios, which are in sense homage to attained
infallibility. Hadeland Glassverk, which had celebrated
in 2012 its 250 anniversary, presents the work of Willy
Johansson, designed in the 80's (pg. 64), suggesting
that flash of tradition as it clearly evokes the old
forms created in Ngstentangen. Accomplishments
of designer Maud Gj. Bugge, created from 90's until
2012, show the wondrous scale of forms that through
the play of light blend into an overflow of undulating
contours or, in turn, strong coloristic penetrations that
offer surfaces of magnificently shaped objects (pg. 65
and 66).

Gjevik Glassverk ‘s large cobalt goblet with a lid (pg.
70) is reminiscent of its beginnings that determined
this glassworks in 1807. Acceptance of the colour
play on the surface of object is the continuation of the
cobalt link with the past in the form of ornaments on
a small dish (pg. 72). Curiosity of glass artist Severin
Brarby’s creative spirit is summarized in elementary
purified forms of small penguins (pg. 71) that invite us
into the world of calm devotion to beauty of endless
whiteness. Tornado vase (pg. 70) is a contemporary
work, idea of of Ole Moe. The powerful strokes of
fused glass threads bring true embodiment of the
entanglement of an idea and magnificent execution.



Craknapa ,MarHyp” (Magnor) Ham  npukasyje
op  2010. a0

2014. roamHe, ceepouehn o npepaHoj capaarbn y

AM3ajHEpCKa  OCTBapera  HacTasa

HemnorpeLwrBoM nepuunupary notpeba u©  xema

ocaBpeMerbeHe  CBakoaHeBuue,  ucnyrbasajyhm  ra
pasurpatnum obanumma. Okpyrae, nckpuyase Basuue (CT.
74), anzajH Ouna Lena (Finna Schjell), nornuHo ce cranajy
ca NPOCTOPOM KOjUM Ce pa3AvBa CBETAOCT MNMedypKacTux
Aamnn (ctp.75) amnsajHepke KapoanHe Yacow (Caroline
Olson), Aok npounwheHe AvHunje Tarbupa n Basa (cTp.
74) Xansopa bakea (Halvora Bakke) aoHoce cmupeHocr.
JacHy, mspaxajHy cHary uckasyje HaM Ba3a ayTopke
KpuctnHa Quee Menseap (Kristine Five Melvear; ctp. 75),
Koja je A0buAa bpojHe Harpaae 3a CBOj paa (Ha npuMep,
TUTYAY MAGAOT AM3ajHepa roamHe uta.). Victa nocseheroct
60ju ce Moxe 3ana3ntn y aeanma AH Buoae YasuH (Ann

Viola Ulvin; ctp. 74).

Paa AvH  OQyHemapk JoxaHceH (Lin  Funemark
Johansen) aeayje napaaurmatckn. OHa je ocHoBaAa
Nostetangen Glass 1990. roauHe, jacHo noceeheHa u
PacumHMpaHa cnajarbeM  $yHAAMEHTAAHMX BPEAHOCTU
ca ekcnpecueHowhy MoaepHor, a ceecHa MoryhHocTu
obAMKOBatba CTakAeHOr MaTepwujana. bBpywenun n
rpaBupaHn nexap ca nokAonueM, HanpaemeH 2013.
roAvHe, MocBeTa je mnodveurMa YMETHOCTU CTakAa Y
HecrenTtanrenyy XVl Beky (ctp. 80), pa 61 Ty eneMeHTapHYy
BELUTUHY 1 MajCTOPCTBO NPEHEAN Ha NMOBPLLKHY Ba3se (CTp.
83). CBecHOCT 1 Urpakbe ca CTakAOM MPUAMKOM CTBaparba
ckyAnTypa Boau AviH QyHeMapk JoxaHceH y HOBU, HKaaa
MOTMNYHO WCTPakeHW CBET CHOAMKMX BuawWja (cTp. 80) un

/YNKIMX 30BOBa Npupoae (cTp. 81).

NPB

Magnor Glassverk presents us with design
achievements from 2010 to 2014 testifying to secure
cooperation in the unerring perception of needs and
desires of modernized everyday by filling it with playful
shapes. Round, sparkling vases (pg. 74) designed by
Finn Schjglla logically merge with the space through
which the light from the mushroom shaped lamps
designed by Caroline Olson,isspreading(pg.75),while
refined lines of plates and vases (pg. 74) designed by
Halve Bakkea evoke calm. Clear, expressive power is
evident in the vase designed by Kristine Five Melvear
(pg. 75), who has received numerous awards for her
work (for example, the title of the Young Designer
of the Year, etc.). The same commitment to colour is

evident in the works of Ann Viola Ulvin (pg. 74).

The work of Lynn Funnemark Johansen seems
paradigmatic. She established Ngstetangen Glass in
1990, clearly committed and fascinated by the merging
of fundamental values with the expressiveness of
modern, and aware of all the possibilities of shaping
the glass material. Grinded and engraved tumbler
with a lid, created in 2013 is a dedication to the
beginnings of Nastetangen activity in XVIII century
(pg. 80), only to transfer that elemental skill and
mastery to the vase surface (pg. 83). Awareness and
play with a glass medium while creating sculptures
takes Lynn Funnemark Johansen into the new, never
fully explored world of dreamlike visions (str. 80) and
charming calls of nature (str. 81).

LRB
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HADELAND == GLASSVERK

Cepwuja yawa 3a BuHo MNMep MHT (3 vawe)

/ Peer Gynt Wine glasses series (3 glasses) www.hadeland-glassverk.no
AmnzajH/design: Buam JoxaHcoH, noy. 1980-1x; HapaxHyTO AM3ajJHOM CTakAape y

HecreHtaHreny us 1742./ Willy Johansson, early 1980s; inspired by the Nastetangen

designs from 1742.

npowusBoarba/production: Ctakaapa ,XaasenaHa”, Hopeewka / Hadeland Glassverk, Norway

AyBaHo cTakao / mouth-blown glass

64  Odorvorpaduje/Photographs: Eaber JoxaHcen / Esben Johansen



OABPUKA CTAKAA  XAAEANAHA
(HADELAND GLASSVERK AS)

Craknapa ,XapenaHa" je HajcTapuja MHAYCTPMjCKa
KoMnaHuWja y HopBelwKoj Koja KOHTUHYMpPaHO paau
0p cBoOra ocHuBara. CTaknapa je ocHoBaHa 1762. a
nponssoarba je noyena 1765. roamHe. One KpuctujaH
Bepr (Ole Christian Berg) je npeyseo crakaapy 1852.
roAMHE, HaKOoH Yera je drpMa je AoXKMBeAa ApaMaTnyaH
pa3Boj. [lponsBoatba je braa NnpeycMepeHa Ha u3paay
MatbMX KPUCTaAHUX npeaMeTa, yKmydyjyhu cse ogp
Yalua 3a BUHO AO YMHMja, nocyha un Basa. Tokom XIX
BEeKa CTaKAapa je YrAaBHOM Konupaaa AM3ajH APYrux
€BPOMNCKUX 3eMara, a ABapeceTux roamHa XX Beka je
novena pa pasBuja CBOj AM3ajH.

Y kacHujum roamHama, mefytum, Hajsehu aeo
npousBoare ce obaBma Yy WMHOCTpaHcTBY. Ha
NPBOOUTHO] AOKaLMjN Ce jOLl YBEK HaAasn OAE/meHe
3a pasBoj, a TO, 3ajeAHO Ca YMHbeHULOM aa roctyjyhu
yMeTHULM nMajy MoryhHOCT aa Ty nspalyjy npeameTte o,
CTaKAa, CTBapa NnoroaaH aMbujeHT 3a MHOBaTUBHE MAgje.

Y majy 2012. roamHe, Kpam Xapana, je obenexkmo 250.

rOAMLLILULY CTakAape XaaeAaHA.

Hadeland Glassverk is the oldest industrial company
in Norway that can claim continuous operation since
its foundation. The glass works was founded in 1762
and the production started in 1765. In 1852 Ole Chr.
Berg took charge of the glass works, and the company
underwent dramatic development. Production was
redefined to consist of smaller crystal items and included
everything from wine glasses to bowls, dishes and vases.
During the 19th century the glassworks mainly copied
designs from other European countries and in the 1920s
it started developing its own designs.

In later years, however, most of the production is done
abroad. There is still a development section at the site
and this, together with the option for visiting artists to
make their own glasswork makes a thriving environment
for innovative ideas.

In May 2012, King Harald marked the 250th anniversary
of Hadeland Glassverk.

MypnypHa unHuja / Purpur bowl
Aun3ajH /design: Meya, J. Byre / Maud G;j.
Bugge, 1995

npownsBoarba/production: Ctakaapa
Xaaenara", Hopeewka / Hadeland
Glassverk, Norway

AyBaHo ctakao / mouth-blown glass
npeunmk/diam.: 55 cm
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Kokong Basa/Kokong vase

amzajH/design: Meya, J. Byre / Maud Gj. Bugge, 2012
npowussoarsa/production: Ctakaapa ,XaaeaaHa” Hopseluka
/ Hadeland Glassverk, Norway

AyBaHo ctakao / mouth-blown glass

BucuHa’/h.: 53 cm

Aepenn ceehmak/Ice Candleholder
amzajH/design: Meya, J. Byre / Maud Gj. Bugge,
noy. 1980-ux / early 1980s
npowuseoarba/production: Ctakaapa
XaaeraHa', Hopsewka / Hadeland Glassverk,
Norway

AyBaHo ctakao / mouth-blown glass

Basa Lobelija/Lobelia Vase Buckka/h.: 45 cm

am3ajH/design: Meya, J. byre

/ Maud. Gj. Bugge, 2005
npowussoarba/production: Crakaapa
Xaaenara", Hopeewka / Hadeland Glassverk,
Norway

AyBaHo cTakao / mouth-blown glass
Bucura/h.: 25 cm




AYTOPW / AUTHORS

Buaun JoxaHcoH (Willy Johansson)

Buan JoxaHcoH (1921-1993) je 6uo HopBelwku
AW3ajHep cTakaa Tpehe reHepauvje yunja je kapujepa
Tpajana 4YeTvpu aeueHuje. JoxaHcoH je pofjeH y
JesHakepy (Jevnaker) a ctyampao je y HaunoHanHoj
LWWKOAM 3a YMETHOCT U AM3ajH. [loyeo je pa paam 3a
cTaknapy ,XaasenaHa" 1942. roamHe, a po 1947. nocrao
je rnaBHU AM3ajHep. Paamno je 3a XapeaaHa AO OpnacKa
y neHsujy 1988. roannre.

JoxaHCOH je Mo3HaT Mo CBOjUM jEeAHOCTaBHUM,
YBPCTUM OBAMLIMMA U NMPUTYLLEHOM U XaPMOHUYHOM
kKopuwhery 60ja, a U NO CBOM LUIMPOKOM CMEKTPy
npousBoaa. [To3HaT je Kao jeaaH oA YMETHUKa Koju je
YAAXHYO »KMBOT jEAMHCTBEHO] HOPBELLKO] YMETHOCTH
cTakAa; cTBapao je npuctynavHe, dyHKUMOHaAHE
CTakAeHe npousBoae 3a Kyhy, Kao U eKCKAY3MBHO
nocyhe.

AOBUTHUK je BpojHUX MelyHapoaHNX Harpaaa 3a
AV3ajH, ykmydyjyhu n aunaomy TpujeHana y Munany
1954. roamHe, 3aaTHY Mepamy 1957. roauHe 3a
rberose ToHe Base U YMHUje 1 cpebpHry Meaany 1960.
TpuHaecT weroeux aena je buao HarpaheHo namehy
1966.1n 1972. ropmHe, a cepmja BUHCKMNX Yalla Ha3BaHa
Poa aobuaa je KaacuuHy Harpaasy 3a W3BPCHOCT
avzajHa 2002. 3ajeaHo ca Jakobom [Mpuuom (Jacob
Prytz), AOGUTHWK je npBe Harpaae Jacob-prisens 1957.
roavHe.

Herosn papaoBu M3AaraHm cy y Mysejuma Au3ajHa
WNPOM CBeTa, Kao WTo cy KopHUHroB My3ej cTakAa
(Corning Museum of Glass) y tbyjopky, a ocum Tora,
1MMao je 1 6pojHe caMocTarHe nsnoxbe.

Willy Johansson (1921 - 1993) was a third generation
Norwegian glass designer whose career spanned four
decades. He was born in Jevnaker and trained at the
National College of Art and Design. He began working
at the Hadeland Glassworks in 1942 and was head
designer by 1947. He remained with Hadeland until
he retired in 1988.

Johansson is known for his simple, tight forms and a
subdued harmonious use of colour, as well as his wide
range of products. Known as one of the artists who
brought about a revival of unique Norwegian art glass,
he also created inexpensive, utilitarian glass products
for the home, as well as exclusive tableware.

He won numerous international awards for his
designs, including a diploma at the Milan Triennale
in 1954, a gold medal in 1957 for his Tone vases and
bowls and a silver medal in 1960. Thirteen of his works
received the Award for Design from 1966 to 1972, and
a series of wine glasses called Rod received the Classic
Award for Design Excellence in 2002. Along with Jacob
Prytz, he received the Jacob Prize the first year it was
awarded in 1957.

His work is represented in design museums around
the world, such as the Corning Museum of Glass in
New York, and he had numerous solo exhibitions.
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Meya, J. Byre (Maud Gj. Bugge)

Meya Jepyaacen byre (Maud Gjeruldsen Bugge)
je KpeaTUBHU PYKOBOAMAAL, U TAABHW AM3ajHep Yy
cTakaapu ,XaasenaHa" OHa je oaroBopHa 3a pas3Boj
CBUMX HOBUX MOAEAa KOAEKLM]e cTakAape ,XapeAraHa.

Maya JepyaaceH Byre je paanaa Kao amnsajHep y
XaaenaHa Mhacsepk oa 1989. roanHe a Kao KpeaTUBHU
pykoBoaMAal, / rAaBHU auz3ajHep op 1994, roauHe.
focnofa byre je 3aBpwwuAa ocCHOBHe cTyamje Ha
NHcTuTyTy 3a KepaMuky y HaumoHaaHO] WKoAn 3a
YMETHOCT. Y4YecTBOBaAa je Ha OpOjHUM M3nroKbaMa y
3eM/oN U MHOCTPAHCTBY, a theHe paaose cy, namehy
OoCTaAmx, OTKYNnAn U Myasej aekopaTMBHE YMETHOCTM
n amzajHa y Ocay, Hopselukun doHa 3a oTkynomsarse
3aHaTCKMX pasoBa U Mysej npuMerbeHnx yMeTHOCTU
y Bepreny. Flocrnofa byre je Ao061Aa roanwwitby Harpaay
3a ,M3BPCHOCT AM3ajHa” oa Hopeewkor caeeTa 3a
AW3ajH 3a cepujy Yawwa 3a BuHo Brilliant 1996. roamnHe.
OHa je peKopucana M HEKOAMKO MOCAOBHMUX W jaBHUX
npocTopa.

Maud Gjeruldsen Bugge is the current Creative
Leader/Chief Designer at Hadeland Glassverk. She is
responsible for the development of all new models in
Hadeland Glassverk’s collection.

Maud Gjeruldsen Bugge has been a designer at
Hadeland Glassverk since 1989 and the Creative
Leader/Chief Designer since 1994. Ms Bugge has
principal studies from the Institute of Ceramics at the
National College of the Arts. She has participated
in a number of exhibitions both nationally and
internationally and has had works purchased by,
amongst others, the Museum of Decorative Art and
Design in Oslo, the Norwegian Craft Acquisition
Fund and the Museum of Applied Arts in Bergen. Ms
Bugge was awarded the annual award for “design
excellence” by the Norwegian Design Council for the
wine glass series Brilliant in 1996. She has executed
several commissions to decorate business and public
premises.



69



MNocyaa 3a notnypm / Potpourri jar

AM3ajH/design: HajpepoBaTHWje OCHMBAY CTakAaHe ,JeBuK”
Kacnap Kaydenr (Kaspar Kauffeldt, oko 1827); HajHoBMju
upTexu notnyy ns 1994. roamHe, aAv Ha FbUMa He MULLY MMeHa)
/most likely Kaspar Kauffeldt, the founder of Gjevik Glassverks (ca.
1827); the latest drawings are from 1994 but have no name on them
npowusBoarba/production: Crakaapa ,JeBnk”, Hopselka / Gjovik
Ggassverk AS, Norway

BMCMHa 36 uM; ocHoBa 18 um / h.: 36 cm; b. 18cm

Basa TopHaao / Tornado vase

amnzajH/design: Ona Moe / Ola Moe
npowussoatrsa/production: Ctakaapa ,Jeeuk”, Hopselka
/ Gjovik Gaassverk AS, Norway

sucuHa 30 umM; ocHosa 14 um/ h.: 30 cm; b. 14cm
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OABPUNKA CTAKAA ,JEBNK”

(GJOVIK GLASSVERK)

OBo je npBa NpuBaTHa cTakAapa y Hopeewkoj,
ocHoBaHa 1807. apao 1843. roanMHe cTakAo ce
NpPou3BoAMAO 3a AaHcKy 1 HopBeluky.

FoanHe 1814.y ctaknapu je paanno 140-160 ryam, a
rpaa JeBvk npougeTao je 3axBamyjyhn oBoj MHAYCTPHjU.
Kacnap Kaydeat 6uo je ocHmBay crtaknaape ,JeBuk”.
Oga cTakAapa je 61Aa, 1 jol yBeK jecTe, Hajno3HaTHja
No nAaBo 06OjeHOM CTaKAy, CTakAy KobaaTHe 6oje.
MehyTuM, cTakAapa CTaAHO MoKylaBa Aa nobosmlia
NPOW3BOAE N AM3ajJH, KaKO OW ovyBaAa 3aHaT AyBarba
CTaKAa.

The first private owned glasswork in Norway, started
1807. Until 1843 glass was produces to both Denmark
and Norway.

In 1814 140 - 160 people worked at the glasswork, and
the city of Gjevik emerged from this industry. Caspar
Kauffeldt was the founder of GG.

GG was and still is mostly known for the blue coloured
glass, kobolt. However, today we are continuously trying
to improve both product and design, to best sustain the
handwork of glassblowing. This spring we will come up
with more products, and we are very excited to see what
our designers can come up with.

MuHreunm / Penguins

Amn3zajH/design: CesepuH bpepbu, oko 1984. roamHe

/ Severin Brgrby, ca. 1984

npowussoarba/production: Ctakaapa ,Jesuk”, Hopsewka
/ Gjovik Glassverk AS, Norway

cpeatba BucuHa / medium h.: 8 cm;

Hajseha BucmHa / megastor h.: 15 cm
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MaaBa cnnpanHa nocyaa

/ Blue spiral bowl

AM3ajH 1 roamHa: HernosHatu / design
and year: unknown
npowussoarba/production: Ctakaapa
JeBuk”, Hopseewka / Gjovik Glassverk
AS, Norway

BucuHa 14 um; ocHoea 25 um/ h.: 14
cm; b.25cm
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Kacnap Kaydenar
(Caspar Kauffeldt, 1773-1843)

AyBau cTtakaa n ymeTHuk 13 Hopsewke. CuH je
BepHTta Kpuctodepa Kaydbeata (Bernt Christopher
Kauffeldt) n Aopoteje Eancabert N'yHaenax (Dorothea
Elisabeth Gundelach), o60je cy n3 nosHaTx HemMaukmx
nopoanua ayBaya cTakaa. Kacnap je 6o ocHuBau
cTakaape ,JeBunk”, n3 rpasa JeBuka.

Norwegian glassblower, artist. Son of Bernt
Christopher Kauffeldt og Dorothea Elisabeth
Gundelach, both from well-known German glassblower
families. Caspar was the founder of Gjavik Glassverk,
which made the basis for Gjevik city.

CeBepuH bpepbu
(Severin Brerby, 1932-2001)

AyBay cTakAa U yMeTHUK 13 HopBeluke. 3a cBOj paa,
je 1972. roamHe p06uo Harpaay Die Gute Industriform
y XaHoBepy, Hemauka.

Norwegian glassblower, artist. Has won prizes for
his work, for instance Die Gute Industriform prize in
Hannover, Deutschland in 1972.
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MAGNOR

WWw.magnor.no

Bera Basza 701 - 203/Vega vase 701 - 203

TUPKW3Ha TPeHAMW Ba3a (yHyTpalHOCT Ba3se je 6eaa) / trendy vase,
turquoise (the vase is white inside)

Am3zajH/design: AH Buoaa Yasun / Ann Viola Ulvin
npowussoatba/production: Ctakaapa ,Marnyp”, Hopeeluka

/ Magnur Glasverk, Norway

AyBaHO v pyyHo uspaheHo crakao / mouth-blown and handmade glass
npew nyt npousseaeHo 2014./ launched in January 2014

BucuHa/h.: 30 cm

BobaeH sa3za 211 - 020 / Boblen vase 211 - 020
npo3vpHa Basa 3a usehe/ flower Vaxe Clear
amnzajH/design: Qun LLea / Finn Schijgll
npowusBoatba / production: Ctakaapa ,Marnyp”,
Hopsewwka / Magnor Glasverk, Norway, 2010
AyBaHO ¥ Py4HO n3pafheHo Npo3npHoO cTakAo /
mouth-blown and handmade clear glass
Bucura/h.: 20 cm

Skyline nocyaa 308 - 210

Skyline dish 308 - 210

Am3ajH/design: Xaasop bake

/ Halvor Bakke
npoussoarka/production: Crakaapa
Marnyp”, Hopsewra / Magnur Glasverk,
Norway

AyBaHO 1 py4HO nspaheHo TaMHOCMBO
ctakao / mouth-blown and handmade dark
grey colored glass

npeyHunk/diam.: 28 cm

npeu nyT npousseaeHo 2011.

/ launched January 2011
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OABPUNKA CTAKANAA
JMAITHYP" (MAGNOR)

Craknapa ,Marnyp” (Magnor Glassverk) je ocHoBaHa
1896. ropmHe W HeHy UCTOPWjy je OBAMKOBAAO
HeKoAMKo reHepaumja. OHa KOHTUHYMPaHO paan Ha
cTBapaky HOBOT au3ajHa u npoussoaa. CTakaapa
~MarHyp” je reHepauujamMa paBana AOMPUHOC
CTaKAaPCKOj YMETHOCTU, YHehn cBaKkM AaH MPasHUKOM.

MoHOCHW cMO Ha aocTurHyha Hawux CTpyYHMX
AV3ajHepa, AyBada CTakAa U pasHWKa Y NMPOU3BOAHM.
3ajeAHO Ca HEKMM OA HajBELUTUJUX U Hajy36YyA/mUBUjUX
AM3ajHepa 1 3aHaTAWja y HopBelwkoj Mu 1 aaHac
cTBapamo Marujy!

Basa Poca, 701-102 (py»unyacTa yMeTHUYKa Ba3a)

/ Dew vase, 701 - 102 (Art vase pink)

avzajH/design: Kpnctnne Ouee Mensep / Kristine Five
Melvaer

npowussoarsa/production: Crakaapa ,Marnyp”, Hopsewka /
Magnor Glassverk, Norway

AYBaHO 1 Py4HO 0B0jEHO U MeCKMPaHO YMETHUYKO CTakAO /
mouth-blown and handmade coloured and sandblasted art
glass

BucuHa/h.: 22 cm

npewu nyT npounseeaeHo 2014./ launched 2014

Magnor was founded in 1896 and several generations
have shaped its history. We are continuously working to
create new designs and products.

For generations, Magnor Glassverk has contributed

to making everyday a celebration. We are proud of the

achievements of our skilled designers, glassblowers and
production workers.

Together with some of the most skilled and exciting
designers and craftsmen in Norway today, we create
magic!

Aamne LWyma (3 kom.) / Skog lamps (3 pcs)

AmzajH/design: Kapoanta Yacon / Caroline Olsson
npoussoarsa/production: Crakaapa ,Marnyp”, Hopselka

/ Magnor Glassverk, Norway

820-001 Aamna Bruse, 25,5 cm; 820-002 Aamna Furu, 31 cm;
820-003 Aamna Gran, 45,5 cm / 820-001 Bruse lamp, 25.5 cm;
820-002 Furu lamp, 31 cm; 820-003 Gran lamp, 45.5 cm
py4HO uspaheHe 1 aAyBaHe AmM3ajHepcKke AaMne ca NocToreM
oa xpacrta / handmade and mouth-blown design lamps with
oak stands

npewu nyT npounseeaeHe y asrycty 2011./ launched in August
2011
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AH Buoaa YaBuH (Ann Viola Ulvin)

AH Brnona YABUH je annaoMmpaHa MHAYCTPMjCKa
AV3ajHepKa M 3aHUMMmUBaA je ,Npupowanua’ y
HopBelKn am3ajH. OHa je cTpacTBeHa AM3ajHepKa u
yMeTHMUa ca QOKYCOM Ha ycke AnHMje, 06AnK, Bojy
n dyHkunjy. To je amsajHepka Kojy hemo curypHo
yecto Buhatu y 6amckoj byayhHoctu. 3a ,Marnyp”
je AMzajHupana dyHkuMoHaAHW ceehrbak, Koju ce
MO>Ke KOpWUCTUTW 1 Kao Basa. Capa HaM MOHOBO
AOAa3u ca MoaepHUM Bera Bazama - o06ap HopBeLLKHK
AM3ajH y CBOM Hajbo/meM M3patby OAMYEH Y AeAnMa
NHAYCTpUjcke aAn3ajHepke AH Buoae YABUH.

Ann Viola Ulvin is an educated industrial designer
and an interesting newcomer within Norwegian design.
She is a passionate designer and artist with a focus
on tight lines, shape, colour and function. This is a
designer we are guaranteed to see much more in the
near future. For Magnor, she designed the functional
candlestick Graf that can also be used as a vase. Now
she is back with the trendy Vega vases. This is good
Norwegian design on its best from industrial designer
Ann Viola Ulvin.

KapoaunHa YacoH (Caroline Olsson)

Aunszajepka cepunje Skog (LLyma), KapoanHa YACoH,
LUKOAOBaAa ce y obAacTu AM3ajHa MPou3BoOAa, U
BOAU A3 HEMOCPEAHO PaAM ca MaTepujaAoM, Kao u
Aa capafyje ca cTpyyrbalMa 3a HMXOBY 06paay, Ad
6u ce nocTuram WwWTo 6omn pesyatatn. Oppacaa je y
wymckom ceay Euackory (Eidskog), rae ce aaHac
HaAasu pabpuka crtakaa ,MarHyp”.

KapoanHa Bepyje pa je BaXHO cTBapaTu noeTuyHe
nponsBoae, KOje WMMa CMUCAa MNOCeAOBaTU.
WHcnupaunjy 3a cepunjy Llyma Hawna je y BeAnKnM
6ajKoBUTUM LLyMaMa y KOjuMa ce Urpana kao apeTe.

Aamne n3 cepuje Llyma npBu NyT Cy U3AO>KEHe Ha
n3noxbm DOGAy jyny 2011. roamHe, rae cy NpuByKAe
BEAMKY Mamy. /Aene 3eAeHe CTakAeHe KYyrae,
3ajepAHO Ca XPacTOBWMM MOCTOAEM, CTBapPajy MarnmyHy
3eAeHYy WYMY Y YMETHUYKOM CTakAy. To cy Aamne
KOje MOry cTajaTv CaMOCTaAHO WAM Yy rpynama. 36or
JEAMHCTBEHOT U jeAHOCTaBHOT AM3ajHa W KpeaTUBHUX
opraHckux obamka Aamne nocrtajy besspemeHe U
ykAaonuhe ce y MoaepHe AOMOBE U Yy jaBHE MPOCTOpe.
TpeHyTHO paan Ha derbepuMa Koju cy Ae0 ucre
cepuvje.



The designer of the Skog (forest) series is named
Caroline Olsson. Caroline is educated as a product
designer, and prefers to work directly with the material,
also in co-operation with specialists, to achieve good
results. She grew up in the forest village Eidskog, which
is also where the Magnor glass factory is located today.

For Caroline it is important to create poetic products,
which feel meaningful to own. Skog is a series, which is
inspired by the large forest areas she used to play in as a
child, and with the series she wishes to pass on the story
of this fairy-tale forest.

The Skog lamps were exhibited for the first time
at DOGA in June 2011, where they received much
attention. Beautiful, green glass globes, together with
oak pedestals, create a beautiful and green forest in art
glass. These lamps can stand alone or in groups. With
its unique, simple design and good organic shapes, the
lamps will be timeless and fitin both modern homes and
public environments. She has currently created candle
lanterns in the same series.

®un Wen (Finn Scholl)

OuH LWen je jepaaH op HajnonyaapHujux usehapa u
TEAEBU3UJUCKNX AUYHOCTW Y HopBelwKkoj, no3HaT no
CBOM BEAPOM AYXY U MyAPUM u3jaBama. 3axBamyjyhu
CBOM 3Haky O u,Behy M AaBakby NMOKAOHAa, YBEK 3Ha
KaKo Aa AOHece PaAOCT APYrMMa W Ha KOju HayuH
Aa ynotpebu usehe 3a pekopaunjy. 3a ,Marnyp” je
An3ajHnpao bobaeH, pocap HajycnelHn)y Basy.

Finn Schjgll is one of the most popular florists and
television personalities in Norway, well known for his
good spirits and wise statements. With his knowledge
of flowers and gift giving, he is continuously offering
new inspiration on how to bring joy to others and how
to decorate with flowers. For Magnor, he has designed
Boblen, the greatest vase success yet.
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XanBop bake (Halvor Bakke)

XanBop bake je jeaaH opa HajnonyAapHMjux
AM3ajHepa eHTepujepa y Hopeelwkoj, Aoobpo nosHaT
No pa3HWUM TeAeBU3NjCKMM nporpammma. Passuo
je Koaekumje 3a yHyTpawre ypehere, korekumje
HaMmellTaja, OCMUCAMO WeMe boja N AM3ajHUpPao
noaHe obaore u Tanete. 3axBamyjyhn Beankom
no3HaBamy AM3ajHa eHTepujepa, XanBop bake je
n3Bop MHCNMpauuje 3a ypehere Hopeelwkux kyha. 3a
Marnyp” je ycnewHro amsajHnpao cepuije Lerk (Apuiw),
Skyline (AuHwuja xopuzorTa) n Cap Classique, a Square
(Keaapat) n Skyline cy y orpaHnieHnM KoAMdmMHaMma.

Halvor Bakke is one of the most popular interior
designers in Norway, well known from various interior
programs on TV. He has developed interior collections,
furniture collections, created colour schemes,
wallpapers and designed flooring. With his great
knowledge if interior design, Halvor Bakke is providing
inspiration for Norwegian homes. For Magnor, he has
successfully designed the series Lerk, Skyline and Cap
Classique, Square and Skyline Limited Edition.

KpuctuHa OQuee Measep
(Kristine Five Melvaer)

KpuctntHa Ouee Measep ce 6p30 apo0Kasaaa
Kao jeaHa OA HajnepcnekTUBHUjUX AU3ajHEPKU
CkaHanHaBuje. C MarucTpatypoM WHAYCTpUjCKOT
N rpaduyuKor aAnsajHa, oHa rpaam Moct nsmely age
AmcumnanHe n GokycuMpa ce Ha KOMYHUKauuju
objekaTa Kao cpeacTBa 3a YynocTaBmake
eMouMoHanHe Bese uamel)y objekTa U KOpUCHMKA.
MenBep je aobuna Harpapy 3a AEOUTAHTKUKLY
roAMHe, a HOMWHOBAHa je 3a jOLl HEKOAMKO Harpaaa,
ykmoyuyjyhn 1 Harpase Hopanjcku amsajHep roamHe,
Akcecoap roauHe, Maaaun auzajHep roauHe u
Ap. HbeHu cy papsoBu npeacTaBmasn HopselKy
Ha u3aoxbama wupom ceeTta. 3a ,MarHyp” je
AM3ajHMpana yMeTHNYKe cTakaeHe Base [oaunwra

A06a u Poca kao n ceehrbake Myatu.

Kristine Five Melvaer has quickly established herself
as one of Scandinavia’s most promising designers.
With master’s degrees in industrial design and
graphic design, she builds a bridge between the two
disciplines and focuses on communication of objects
as a means of creating an emotional bond between
object and user. Melveer has been awarded Newcomer
of the Year and nominated for a number of awards
including Nordic Designer of the Year, Accessory of
the Year and Young Designer of the Year. Her works
have represented Norway in exhibitions worldwide. For
Magnor, she has designed the art glass vases Seasons
and Dew as well as the candleholders Multi.
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Mexap c AentupomM / Goblet with Butterfly
AmnzajH/design: Avn OyHemapk JoxaHceH

/ Lynn Funnemark Johansen www.nostetangen.no
npowussoarba/production: Ctakaapa ,HecreHTtaHreH”,

Hopsewka, 2013./ Ngstetangen Glass, Norway, 2013

AYBaHO CTaKAO y Koje je yrpaBupana wapa ,Metamopdosza”

/ blown glass; engraved with the metamorphosis-pattern

Bucura/h.: 45 cm

nexap ca NoOKAOMUEM MHCMMPUPAH je CTapWM CTaKAOM

n3 ,Hecretanrena” / Covered goblet inspired by old

Ngsteangen

Moringatree Blue

amnzajH/design: Avn QyHemapk JoxaHceH / Lynn Funnemark
Johansen

npowussoarsa/production: Ctakaapa ,HecreHTaHreH”,
Hopsewka, 2013./ Ngstetangen Glass, Norway, 2013
AyBaHoO v rpaBupaHo crakao / blown and engraved glass
BucuHa/h.: 23 cm; wupwuHa/w.: 15 cm

80 Qortorpaduje/Photographs: Aun OyHemapk JoxarceH / Lynn Funnemark Johansen



OABPNKA CTAKAA ,HECTEHTAHIEH"

(NOSTETANGEN GLASS)

Craknapa ,HecteTaHren” Hactana je 1990. roanHe
ca umMmeM aa ce ocHyje kyha crakaa, rae he ce crakao
AYBaTW y CTMAY MOAEAA HanpaBAEHUX Yy CTapoM
LHecretarreny” y XokcyHay (Hokksundu).

AaHac nmamo kusy Maay nctopujcky kyhy crakaa,
a CTakAO MpoaajeMo y wraAaM Ha dapMu cTapor
OKPY»KHOT MaTuyapa, y HemocpeaHoj 6AM3MNHN KaMna
y XokcyHay n xoteaa ,CaHaeH”. MU AyBaMO CTakAo Mo
CTapUM MOAEAMMA aAU U Y AYXY »KNUBOTMMCHOT MOAEPHOT

AM3ajHa.

Ngstetangen Glass was established in 1990 with the
purpose of establishing a glass hut, where glass would
be blown after the old models made at old Nastetangen
in Hokksund.

Today we have a busy and small historical glass
hut, and we sell glass in the stable of the old district
recorder’s farm, right by the camp site in Hokksund and
by Sanden hotel. We blow glass after the old models
and also colourful modern design.

Mmue y rnesay / Birds in their Nest
AmzajH/design: Aun QyHemapk JoxaHceH

/ Lynn Funnemark Johansen
npoussoatsa/production: Ctakaapa
.HecteHtanren”, Hopsewka / Ngstentangen
Glass, Norway

AYBaHO U CTOMAEHO CTaKAO, YKpaLLeHo
cTakAeHuM nepamuama / blown and fused
glass; decorated with glass pearls
BucuHa/h.: 30 cm; wupura /w. 35 cm
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AviH QyHeMapk JoxaHceH
(Lynn Funnemark Johansen)

Avn QyHemapk JoxaHceH je pofjeHa y Hopeelwkoj
1946. ropnHe. 3aBplUMAa je TPOroauLltbe CTyAnje
YMETHOCTU 1 aM3ajHa y EHraeckoj 1968. roanHe. Y 1o
BPeMe je paanaa y amsajHepckum ctyamjuma y Ocay m
ApaMeHy, N HaKOH Tora je HacTaBMAa Aa AM3ajHUpa Y
cBojuM aTemy. OcHoBaAa je Maan cTyamo cTakaa 1991.
roanHe noa HasneoM Negstetangen Glass. Hanme, Tako
ce 3Bana NpBa CTakAapa y Hopeelwkoj koja je paanaa
oa 1741. po 1777. Kao pesyaTaT Bulleroamser
mcTpakusara, nucarwa wn dotorpadupatrsa,
AvH QyHeMapk JoxaHCeH je HanucaAa KkuUry o
.HecTeHTaHreHy” n b1xoBoj npounseoatby. [AaBHU A€0
npon3BoAre cTakAape ,HecTeHTaHren” nHcnnpupax
je cTapuM AyBaHWM CTakKAOM. /AWH ce creunjarn3oBana
3a LpTakbe M YCMELLHO je Pa3BUAA TEXHUKE rpaBuparba.
OHa aM3ajHupa n rpaBMpa CBO CTaKAO.

OHo wTo je oayBek dacumHuparo AuH jecy
pa3AMUMTE XMBOTHE dase, HauMH Ha KOjU ce MeHaMo
M Urpamo pasanumnTe yaore. Aa 61 To U3pasmAa, OHa
je HanpaBWAa CTakAeHe CKYANType Koje npukasyjy
baze pasBoja AenTMpa 0 ryceHunle, NPeKo AyTKe, A0
cTBaparba npeaenor aentupa. Oea meTamopdoza je
yrpaBrpaHa Ha MHOra reHa AeAa 3ajeAHO Ca HheHUM
oMumeHuM upeheM. tbeHe KpeaTuBHe ckyAnType u
YMeTHNYKa AeAd, OCMM Ha CaMOCTaAHUM M3A0KbaMa,
M3naraHa cy M Ha HBpPOjHUM ApPYrMM MecTuMa, a
OCBOjUAa je u Harpaase. OHa BOAM Aa eKCNepUMEHTHLLE
” OTKpPMBa HOBe TexHUKe. MHore oa teHNX cKyAnTypa
ce cacToje 0A CTakAa CrojeHor naetersem y3 nomoh
KULe AM HUTK dubepraaca.

Lynn Funnemark Johansen was born in Norway
in 1946. She completed three years of education
in Art and Design in England in 1968. She then
worked in design studios in Oslo and Drammen and
proceeded to design in her own studio. In 1990 she
started the establishment of a small glass-studio
called Ngstetangen Glass. Ngstetangen was the very
first glassworks in Norway 1741 - 1777. As a result
of many years research, writing and photographing
Lynn Funnemark Johansen has written a book
about Ngstetangen and their production. The main
production at Nastetangen Glass is glass services
inspired by the old blown glass. Lynn has specialized
in drawing and has been successful in developing the
techniques to engraving. She designs and engraves
all the glass.

One thing that has always fascinated Lynn is the
different phases of life, how we change and play
different roles. To express this, she has made glass-
sculptures depicting the stages the butterflies go
through from being a larval, pupae and then develop
into a beautiful butterfly. This metamorphosis is also
engraved on many of her artworks together with her
favourite flowers. Her creative sculptures and artwork
has been exhibited a number of places including
separate exhibitions and she has also won awards.
She likes to experiment and discover new techniques.
Many of her glass-sculptures consist of fused glass with
knitting by use of wire or fiberglass thread.



Backpceme / Resurrection

am3ajH/design: AvH QyHemapk JoxaHceH / Lynn Funnemark
Johansen

npowusBoatba/production: Crakaapa ,Hecrentanren”,
Hopsewka / Ngstentangen Glass, Norway

AYBaHO M CTOM/AEHO CTAaKAO NoBe3aHo ¢rbepraacom,
YKpalLleHO BYHOM 1 CTaKAEHMM MepAama; NoCAeArba CKyANTypa
y cepuju / blown and fused glass; knitted by use of fiberglass
thread decorated with wool and glass pearls; last sculpture in
the series

BucuHa/h.: 43 cm; wupunHa/w.: 35 ¢

Stette Ba3a, MeTamop¢o3a

/ Stette Vase, Metamorphosis

amzajH/design: AvH OyHemapk JoxaHceH

/ Lynn Funnemark Johansen
npowussoarsa/production: Ctakaapa ,HecreHTtaHren”,
Hopeeuwka, 2014 / Ngstetangen Glass, Norway, 2014
AyBaHO CTaKAO Y Koje je yrpaBupaHa wapa
MeTamopdosa”

/ blown and engraved with metamorphosis-pattern
BucuHa/h.: 23 cm; npeynmk/diam.: 22 cm
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boraTta npuya o pa3Bojy 3aHaTa M3pase nNpeameTa
oA cTakAa y LLIBeACKOj CKAaAHO je NpeToveHa Yy »Kunewu,
nyacupajyhu npukas Te aAeAaTHOCTM Koja MoBsesyje
CBe CKaHAaMHaBcke 3emme. OBaj npukas CcBeAOuM
Kako WMCTUHCKW TaAeHaT U pasyMeBarbe MaTepwujasa
Hemnorpewmnso cTBapajy AeAa 3aavemyjyher cruaa
M A3djy jacaH nedvaT ayTOpPOBMM UaA€jaMa U papy
MajcTopcke pyke. VictpaxkmBarbe U uncnpobaBarbe
MOryRHOCTM CTakAa Kao Meakja, Kao 1 Tparkere HOBOT
M3pasa Ha OCHOBY AODWjeHUX casHatba, OAAMKE Cy
Koje cy obenexknne pap dabpuke crakaa ,Monrepoc”
(Malerds Glasbruk). OcHosana 1890. roauHe, oBa
babpurka cTakaa cAeamAa je ynNpaBo Takas MyT - KPo3
NPOU3BOAHY jeAHOCTaBHUX ObOAMKa MocTeneHo je
pacaa cBeCT O BPOjHMM M3a30BMMa KOje HOCU paa
Ca CTakAOM LWTO je, MOYEBLUM Op OCaMAECETUX U
AeBepeceTUx roamHa XX Beka, AAaAO Haj3HavajHuje
pe3yATaTe y MHOBaTMBHUM maejama Matca JyHacoHa
(Mats Jonasson). Mpukasn AaBa (cTp. 89), MUCTUYHe
durype (ctp. 88) n ceta yawa (ctp. 88) ca nospmHama
Koje cy ,CKpuBeHe"” CMMPEHMM MacKaMa, HacTaAn cy
2014. ropmHe. Y wb1Ma ce YMETHMKOBA 3aMK1cao cTana
ca cneumdrIHOCTMMa CAOXKEHE TEXHUKE NPOU3BOAHE
(bpyletba, neckapersa, bojera). OBa yMeTHMUKa AeAa
BaC HaBOAE Aa Ce AMBWTE ayTOPOBO] MalTW Koja je
HepaCcKMAMBO MoBe3aHa Ca 3HarbeM U pasyMeBareM
TEXHUKE N3pape NpeaMeTa Op CTaKAa.

Q®abpuka crakaa ,Ckpydc” (Skrufs Glasbruk), koja
je ocHoBaHa 1897. roanHe, NpeAaHNM PaasOM CBOjUX
AyBaya CTakAa MOCTUIAA je CaBPLUEHCTBO Yy M3paaum
CTaKAEHWX NpeAMeTa jacHWX, Npo3payHuMx obpuca
KOoje oaparkaBajy 3aMUCAN BPXYHCKUX AM3ajHepa.
Tako je u Wurejepa Poman (Ingegerd Rdman) ceojum
Henorpelumnemm ocehajem 3a AenoTy CTBOpMAG pasoBe
roTOBO ackeTcke GpOpMe KOju, MaKO Cy AM3ajHUpPaHU

Swedish glass craft has harmoniously compiled the
rich story of its development into a living, pulsating
span of this activity that connects all the Scandinavian
countries. It bears witness that a true talent and
understanding inevitably leads to impressive heights
of style, but also to clear recognisability of author’s
ideas and master’s hand. Research and experimenting
with possibilities of glass as a medium and then,
based on obtained results, searching for the new, are
characteristics that have marked the work of Maleras
Glasbruk. Founded in 1890, it has followed such a
journey - from producing simple shapes, an awareness
gradually developed of many challenges that, starting
from the 80's and 90’s, gave the most prominent
results in the innovative ideas of Mats Jonasson.
Images of a lion (pg. 89), mystical figure (pg. 88) and a
set of drinking glasses (pg. 88) with surfaces “hidden”
under serene masques , are works created in 2014.
In them, the artist's idea merges with the specifics of
complex production techniques (grinding, sanding,
and staining). These works are an invitation to enjoy
the imagination of the author that is indivisible from
the knowledge and understanding of producing.

Skrufs Glasbruk, founded in 1897, through dedicated
work of its master glass blowers this glassworks has
achieved immeasurable perfection of producing
objects with clear, translucent walls that reflect the
ideas of top designers. Thus, Ingegerd Raman,
with her infallible imagining of beauty, has created
objects of almost ascetic form, which, although
designed almost three decades ago, still represent
the wondrous period in Skrufs history of production.



npe roToBO TPWU AeLEeHWje, M AaHac MPeACTaB/oajy
dacumHaHTaH nepuop pasa ,Crpydca”. HbeHe uawe,
dbrawe, 6okan (ctp. 93) WAYCTPYjy HaM UCTUHCKO
pasyMeBarbe HeHaMeThdUBE AemnoTe U MOTKpenmyjy
FbEHO 3aCAYXXEHO W OYeKMBaHO NpPodecopcko
NMeHoBakbe, Koje joj je 1995. aoaenmaa BAapa
Lliseacke. He uyam ummbeHunua aa je dabpurka crakaa,
BOfeHa Tako BaHBPEMEHCKMM Y30POM, NMPY>KNAa PYKY
M HOBOj reHepaumju MAaAMX AM3ajHepa. Y caxeToj,
aAn BPAO M3paXkajHOj Hapaumju KOjy OpAMKyje Bokan
3a BMHO KuwHu voBek (ctp. 91) aytopke Matuaae
Purriep (Matilde Ringnér), dabpuka ,Ckpydc” je
Npeno3Hana CHaXHy ayTOPCKY MHAMBUAYAAHOCT.

CBe HaBepeHe KapaKTepUCTWKE 4YMHEe cacTaBHU
A€0 papa v dpabpuke crakaa ,Hubpy”, koja je noyena
c pasom 1935. Ty ce TOKOM nocaearbe AeleHuje
Anpewr  AuHabaym  (Anders  Lindblom) nocsetuo
MaLUTOBUTOM  OCAMKaBakby CTAaKAEHUX MNpeaMeTa
pasBMBLUN HOBE TexHWKe u npexkpwuBajyhu Tarupe
M rnocyae pPasHOAMKUM yKpacuma. Hberoeum paaosu
KOjU Cy MpeaCTaB/SEHW Ha OBOj M3AOXKOW HacTaAu
cy y nepuopy oa 2009. ao 2014. (ctp. 94, 95 n 97).
Beceaun ykpacu Ha npeaMeTMa HU Y jeAHOM TPEHYTKY,
mMef)yTum, He Bauajy y CeHky umcToTy camor obaurka
npeaMeTa 1 cBeaode O jacHOM aytoposoM ocehajy 3a
BaXXHOCT ueanHe. Mapuja lMatewoH (Maria Patterson)
Takohe ce nourpasa ocAMKaBarbeM KpucTana Ha
Tarenpy Aentup (cTp. 97) 1 opBeAa Hac y YyaecaH cBeT
npupoae, Hyaehun Ham ra kao 6eckpajaH M3BOP MOTMBA
W NpujaTHOr onyLiTakrba, WTO je jow jeaAHa NOTBPAA Ad
je CTakAO MeAUjyM UCTUHCKe yMeTHUYKe nepuenuuje

Be4He AenoTe.

A\PB

Her glasses, bottles, pitcher (pg. 93) bring before us
the elementary understanding of understated beauty
and confirm her well-deserved and expected title of
professor awarded by the Swedish Government in
1995. It is not surprising that the glassworks, guided
by such a timeless model, has reached out to a new
generation of young designers. They had recognised,
in  summarised, but very expressive narration
encompassed in Rain Man decanter (pg. ?1) designed

by Matilde Ringnér, an strong individuality.

All of the above-mentioned characteristics are
inseparable part of Nybro Glasbruk production,
which began operating in 1935. There, over the last
decade, Anders Lindblom has dedicated himself to
imaginative painting of glass objects by developing
new techniques and covering plates and bowls with
various adornments. His works presented at this
exhibition were created from 2009 to 2014 (pg. 94, 95
i 97). However, at no time, do the playful decorations
obscure the clarity of the shape of the object and
they testify to the author’s clear understanding of the
importance of the whole. Maria Patterson also plays
with painting on crystal in the Butterfly plate (pg. 97)
where she takes us into the magical world of nature
by offering it to us as a source of endless motifs and
pleasure of relaxation, which is another confirmation
of glass as a medium of true artistic perception of
eternal beauty.

LRB
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MASQ jérgen

Am3sajH/design: Matc JyHacon / Mats Jonasson, 2014

Bokaa 3a BuHO EnekTpa, upHu / Decanter Electra, black, Bucnna/h.: 33 ecm

Yawa 3a BMHO EnekTpa, upHa / Wineglass Electra, black, Bucuna/h.: 25 cm
Yawa 3a BuHO EAekTpa, nposupHa / Wineglass Electra clear, Bucuna/h.: 25 cm
Yawa Kubik, nposupHa v upra / Tumbler, Kubik clear and black, Bucuna: 8,5 cm

/h.: 8.5 cm, kristal/crystal
npowussoatba/production: MNabpuka crakaa ,Monrepoc”, LLseacka

o o
/ Mélerés Glasbruk, Sweden MAL E RAS

SWEDEN
Since1890

Mystiqua .

amsajn/design: Matc Jynacon / Mats Jonasson, 2014. www.matsjonasson.com
npowussoarsa/production: Qabpuka crakaa ,Moaepoc”,
Weeacka / Malerés Glasbruk, Sweden

KpucTaa/crystal

BucuHa/h.: 27 cm; ay»xuna/l.: 12 cm

88  Qororpaduje/Photographs: Naa Yracon / Ida Jonasson



OABPUKA CTAKAA ,MOAEPOC"

(MALERAS)

OcHoBaHa 1890. roanHe, Kapa je mpyra npoluaa
AVBAUHOM ceBepoucTodHor KpyHybepja (Kronoberg),
dabpuka crakna ,Monepoc” noudena je aa uspahyje
PYYHO AyBaHO MPO30OPCKO CTakAo. AaHac je TeXkuiire
HeHe NPOoK3BOAHE cacBUM ppyradnje - ,Monaepoc” Matca
JyHacoHa CMHOHWM je 3a KpWCTaA BUCOKOT KBaAUTETa.
TaneHaT Matca JyHacoHa Kao aM3ajHepa paHo je noveo
Ad MPUBAAYM Nakky, jolw oTkako je 1959. noyeo ca
pasoM y babpuum CTakaa Kao MpUMpPaBHUK rpasep.
ToOKOM HapeAHMX HEKOAMKO AeLieHWja Paalo je ¢ 6pojHUM
BEOMa LEeHEHWUM CaBPEMEHUM yMEeTHMLUMMA CTaKkAa Y
LLIBeacKkoj. Y TOM nepuroay passuo je CBOj MPUPOAHUN CTUA
KOjU je 0A Tapa Aa/ce yCaBpLUMO.

loakHa 1981. buaa je uctopujcka. ['pyna o neTHaecT
MajcTopa, ykmydyjyhu n MaTca JyHacoHa, Kynuaa je
babpuky oa dpabpuke crakaa ,Kocrta” MNpu Tome uM je
NMOMOTAO AOKaAHO cTaHoBHULLTBO: 80 oa 250 ctaHoBHMKA
cena YAOXKUAO je cBoj HoBal, y dabpuky. Dabpuka cTakaa
je pacaa v nocrana Hajseha npuveaTtHa dpabpuka cTakaa y
LLiBeackoj.

~Moaepoc” Matca JyHacoHa cumboausyje
MHOBaTUBHOCT, aAl YjeAHO Heryje LUBEACKY TPaauLnjy y
O0BAMKOBakbY YMETHUYKMX AeAa.

Founded in 1890 when the railroad made it through
the wilderness of north-eastern Kronoberg the glasswork
Malerads Glasbruk started with hand-blown window
glass. Today, the focus is entirely different and Mats
Jonassons Maleras stands for high quality crystal. Mats
Jonasson's talent as a designer attracted attention early
on, when he started work as an apprentice engraver at
the glassworks in 1959. Over the next few decades he
worked with many of the most respected contemporary
glass artist sin Sweden. During this period he developed
that natural style of his, which he has since perfected.

1981 was a historical year. A group of 15 artisans,
including mats Jonasson, bought the mill from Kosta
glassworks. They had great help from the locals. 80 out
of 250 of the village's residents invested in the mill. The
glasswork grew to become Sweden'’s largest privately
owned glasswork.

Mats Jonasson Maleras stands for innovation but it
also keeps a strong Swedish tradition when giving form
to the art piece.

Beamknx net AaBoBa / The Big Five Lion
AmnzajH/design: Matc Jynacon / Mats Jonasson, 2014
npowussoarba/production: Qabpuka crakaa ,Moaepoc”,
Wseacka / Mélerds Glasbruk, Svedska/Sweden
KpucTtaa/crystal

Bucura/h.: 20 cm; ay»kmna: 30,5 cm /1.2 30.5 cm
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SINCE 1897

Bokan ca wawom / Karaff with glass

AmnzajH/design: UHrejepa Poman, 1990 / Ingegerd Raman, 1990 Www.skrufsglasbru k.se
npowussoarba/production: Crakaapa ,Ckpydc”, Lseacka

/ Skrufs Glasbruk, Swede

AyBaHo cTakao / blown glass

BucuHa/h.: 24 cm; npeynuk/diam.: 7 cm

Bokan ¢ ,aontnuom” / Karaff with a little “ball”
amnzajH/design: Unrejepa Poman, 1990 / Ingegerd Raman, 1990
npowusBoarba/production: Crakaapa ,Ckpydc”, LLseacka / Skrufs
Glasbruk, Sweden

AyBaHo cTakao / blown glass

Bucura/h.: 21 cm; npeynnk/diam.: 9 cm
CBetnocr ceehe / Candle light

| Am3sajH/design: Vinrejepa Poman, 1987
/ Ingegerd Raman, 1987
npowussoarsa/production: Ctakaapa
LCrpyoc”, Leeacka / Skrufs Glasbruk,
Sweden

AyBaHo cTtakao / blown glass
ﬁ(\ Bucura/h.: 18 cm; npeynnk/diam.: 8 cm

Qotorpaduje/Photographs: BjepH Burpen / Bjérn Wigren



OABPUNKA CTAKAA ,CKPYODC”

(SKRUFS GLASBRUK)

AunzajH dbabpuke craknaa ,Crpydc”, jow op 1897.
roAMHe, KapaKTepuLle CTakAO KOje je BaHBPEMEHCKO U
yncro. KombuHaumja TpaanLMOHAAHOT M MHOBaTUBHOT
AV3ajHa BUANUBA je Y KBAAUTETHWUM CTaKAEHUM
npeAMeTMMa BEAUKE YMETHUYKE BPEAHOCTU KOju
ce KOpUCTe Yy LIBEACKOM [lapAaMeHTy U LIBEACKUM
ambacasaMma LWMPOM cBeTa.

OBa nopoanyHa drpMa cTBapa PyKoTBOPUHE Koje
OAAMKYJY [€AHOCTaBHOCT U jacHU 0bAMLM.

Yawa 3a Komwak ca 3naTtoM / Cognac with gold
AmnzajH/design: Vinrejepa Poman / Ingegerd Raman, 1996
npowussoarsa/production: Crakaapa ,Ckpydc”, LLBeacka
/ Skrufs Glasbruk, Sweden

AyBaHo ctakao / blown glass

Bucura/h.: 7 cm; npeynuk/diam.: 9 cm

erd Raman, 1982.

Sweden

Yawa bellman / Drink glass bellman
Amzajr/design: Ingejerd Roman / Ingeg-

npowusesoarsa/production: Ctakaapa
LCrpyoc”, Wseacka / Skrufs Glasbruk,

AyBaHo crakao / blown glass
sBucuHa/h.: 9 cm; npeynuk/diam.: 8 cm

Skrufs design is characterised by ageless and pure
glass since 1897. The combination of traditional and
innovative design is well noticed at the high artistic and
quality pieces used by both Swedish parliament and
embassies around the world.

This family owned company creates handmade art that
is characterized by simplicity and clean shapes.

Bbokan Knwnn yosek / Rainman carafe

Amn3zajH/design: Matuaaa PunrHep / Matilda Ringnér, 2009
npowussoarba/production: Crakaapa ,Crpydc”, Lseacka /
Skrufs Glasbruk, Sweden

AyBaHo cTakao / blown glass

BucuHa/h.: 27 cm; npeynuk/diam.: 9 cm
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NHrejepa PoMmaH (Ingegerd Raman)

WHrejepa PoMaH jeaHa je oa BarkHUjUX NMpeACTaBHUKA
WBEACKOT AM3ajHa. BewyHo U jepHOCTaBHO KmoydHe cy
peun Koje onucyjy reH paa. HbeH yMeTHUYKN 13pa3s Huje
pa3MeT/ouB, aAu je M3BPCTaH, U OHa CTBapa npeaMeTe Koju
ce n0j caufjajy. OHa kpenpa dyHKUMOHaAHE NpeaMeTe, C
boKycoM Ha xpaHu, nuhy 1 Aeno NoCTaB/AEHOM CTOAY.

L joj je Aa cBeae 1 caxkMe CBOje Kpealnje, a Aa NMPUTOM
3aapxm ocehaj ykmBarba y 06jeKTy U Herosy AenoTy; y
CYNpPOTHOM b1 ce CBEAEHOCT M jeAHOCTaBHOCT NPETBOPUAM
Y 3aMKy. ,Teraa c moKAOMUEM je Teraa C MOKAOMLEM, aAn Yy
FHEHO] M3PaAN MOpa MOCTojaTh TOMAMHA, MUCAO0, MALja W
noesuja”, objawrbaBa VHrejepa.

3a cBOje papoOBe je TOKOM ropMHa AobuAa MHora
npu3sHamsa, a 1995. roanHe Braaa LLiBeacke joj je aoaenmaa
™MTYAy npodecopa. VHrejepa je oa 1999. anzajHupana
MHOre BaHBPEMEHCKE U AMYHE Mpomn3Boae 3a Gpabpuky
crakna ,OpedoLu”.

Ingegerd Raman is one of the prominent figures in Swedish
design. Timelessness and simplicity are the key words in her
work. Her artistry is not showy, yet right on the mark, and she
makes objects that she herself likes. Her creations are utility
items focusing on food, drink and the set table.

She aims to streamline and focus her designs, yet retain
a feeling of pleasure and beauty in the object; otherwise
simplicity and streamlining become a pitfall. “A jar with a lid
is a jar with a lid, but there has to be warmth, thought, an idea
and poetry behind it,” Ingegerd explains.

She has received many accolades for her designs over the
years, and in 1995 she was also awarded the title of professor
by the Swedish Government. Ingegerd has designed many
timeless and personal products for Orrefors since 1999.

Matuapa PunrHep (Matilda Ringnér)

MaTuasa PuHrHep Maapa je yMeTHMUA Koja ce baBu
AM3aJHOM MPon3BOAa N MAYCTpaumjaMa. KnwHn yosek
je pesyATaT rbeHOor 3aBplHoOr npojekta y LUkoan
AM3ajHa YHuBepsuTeTa y KaaMapy, Koju je Hactao y
capaahbm ca dpabpukom crakaa ,Crpydc”. Matuasa
CyHaeH PuHrHep aaHac »KunBW 1M paal Ha peAaumju
Maame (Malmd) -KonenxareH.

KunwHn yoBek je OoKan Koju ce nowurpasa C
TPAaAMLMOHAAHMM HaYMHOM MNpPeHOoLWera BOAE
n3 nocyae Ao vawe sa nuhe. OHo wWTO ra M3ABaja
04 APyrux bokaana jecTe ocaM pyna Koje My Aadjy
JEAVHCTBEH MAEHTUTET HE CaMOo NPUANKOM KopuLuherba
Hero 1 nocebaH BU3yeAHU naeHTUTEeT. OCUM LWITO
CTBapa Apyradmje NCKyCTBO MPUAMKOM CUMaka, OBaj
0bAMK je OAAMYaH U 3a cuMarbe BWMHA, ball Kao LTOo
crnpevaBa A2 KOMaAU AUMYHa U AeA3 YNaAHY Y HaLly Kaa,
ce ynoTpebroaBa 3a BOAY.

Matilda Ringnér is a young designer who works with
product design and illustrations. Rain Man is the result
of her final project at the School of Design, University of
Kalmar, in collaboration with Skruf Glasswork. Matilda
Sundén Ringnér now lives and works in Malmo/
Copenhagen.

Rain Man is a decanter that plays with the traditional
way of transporting water from a container to a drinking
glass. The distinctive feature of the decanter is the eight
holes that contribute to an unique identity not only when
in use but it also gives the product an unique visual
identity. Besides creating a different pouring experience
the shape also works as an excellent way to decant the
wine just as it prevents ice and pieces of lemon from
being poured into your glass when using it for water.



Bokan lMexapHuk / Decanter Munskianken

am3ajn/design: Crakaapa ,Crpydc”/ Skrufs Glasbruk AB, 1986
AyBaHo cTakao / blown glass

Bucuna/h.: 25 cm; npeynnk/diam.: 15 cm

Bokana Bellman / Decanter Bellman

AmsajH/design: UHrejepa Poman / Ingegerd Raman, 1985.
npowusBoarsa/production:  Crakaapa ,Ckpydc”, Lleeacka
/ Skrufs Glasbruk, Sweden

AyBaHo cTakno / blown glass
Bucura: 19,5 cm /h.: 19.5 cm; npeunuk/diam.: 13 cm
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NyoIro

/ crystal Sweden
FARGSTARK DESIGN - GLASKLAR FUMKTION

www.nybrocrystal.com

YuHumja Twist / Bowl Twist

AmzajH/design: Anaew AnHabaym / Anders Lindblom, 2009
npowussoarsa/production: @abpuka ,Hubpy”, LLiseacka

/ Nybro Glasbruk, Sweden

PYKOM OCAMKaH W yKpaleH kpucTaa / hand painted and
decorated crystal

Y ja Fi Bowl Fi
Bucunna/h.: 12 cm; npeynumk/diam.: 27 cm ukmja Fiore / Bow Fiore

AmnzajH/design: AHaew AnHabaym / Anders Lindblom, 2013
npowussoarsa/production: @abpuka ,Hubpy”, LLiseacka

/ Nybro Glasbruk, Sweden

TEeXHUKa ABOCTPYKOT ocAMKaBarba / double paint technique
Bucura/h.: 14 cm; npeynumk/diam.: 30 cm
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OABPUNKA CTAKAA HNBPY

(NYBRO)

Qabpuka crtakaa ,Hubpy” noyeaa je ¢ papom 1935.
roOAMHEe MPOU3BOAHKOM TakMpa, Hala M YUHUja.
MNoyeTkoM ocamaeceTux roamHa XX Beka dabpuka
je MoKpeHyAa NpojeKaT y OKBUPY Kojer cy aAM3ajHepwm
OCMUCAMAM GYHKLMOHAAHE Yalue M Yalle 3a MOKAOH.
NcTtospemeHo je uspaljeHa n HoBa Koaekuwuja
CMOPTCKUX Harpaaa Koja je, namehy ocranor, psoBena
AO TOra aAa je dabpuka crakaa ,Hubpy” c noHocom
nspaamna Harpaae 3a ase Oanmnujcke uUrpe, 3a oHe y
Nejk Maecnay (Lake Placid) 1980. v 3a oHe y Capajesy
1984.

QabpuvKka je HacTaBMAa Aa Ce pas3Buja U Nomepa
rpaHnLe TexHWKe nspaase BUTPaXka. Hbuxosa pyyHo
OCAMKaHa yMeTHWYKa AeAa MMajy mocebHO MecTo y
LWBEACKMM AOMOBKMA U Ha MpocAaBama.

KpucranHu TabUp € HALPTAHOM PYXXOM

/ Plate Crystal Ink Rose

am3ajH/design: Anaew AvHabaym / Anders Lindblom, 2014
npowuzsoarba/production: Qabpuka ,Hubpy”, LUseacka

/ Nybro Glasbruk, Sweden

KPWCTaA PyYyHO OCAMKaH OpraHckMM 6ojama 1 ynotpebom
BasaylwHe yeTkumue /crystal, hand painted with organic colour;
use of airbrush

Bucura/h.: 7 cm; npeynur/diam.: 37 cm

Nybro Glasbruk began their business in 1935 with

manufacturing plates, glasses and bowls. During the
beginning of the 80's the company launched a venture
to have designers develop functional and gift glasses.
At the same time the new collection of sports prizes
developed which among other things led to Nybro
Glasbruk becoming a proud supplier to two Olympic
games. Lake Placid 1980 and Sarajevo 1984.

The mill has continued to develop and stretch the

stained glass technique. These hand painted art pieces
have a special place in Swedish homes as well as
celebration moments.

KpucranHn TabUp € HALPTAHUM CpLUEM

/ Plate Crystal Ink Heart

amnzajH/design: AHaew Avbabaym / Anders Lindblom, 2014
npowussoarsa/production: Qabpuka ,Hubpy”, Lseacka / Ny-
bro Glasbruk, Sweden

KPWCTaA Py4HO OCAMKaH OpraHcknm 6ojama 1 ynotpebom

use of airbrush
Bucura/h.: 7 cm; npeynnk/diam.: 37 cm

BasaylwHe yeTkumue /crystal hand painted with organic colour;
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AYTOPW / AUTHORS

AHpew AMHABAYM (Anders Lindblom)

AHaew je pohjeH ycpea, ,KpamcesuHe kpucraaa” 1972.
ropnHe. Hberos oTtau je 61O BelT CAUKaP Ha CTakAy, a
AHAELW je BPAO paHO NMOKasao BEAMKO 3aHMMatrbe 3a
AM3ajH 1 ctakno. CTekao je obpasoBarbe y CTyAMjy 3a
cAnKambe Ha ctakay y ,,Opedowy”, y Ctpembepjcxutany
(Strémbergshyttan).

AHaeL je Npey3eo CTYyAMO 3a OCAMKaBarbe CTakAa
CBOra oLa Kaa je 610 BPAO MA3A M Taj MOCao je pasBnjao
TOKOM ayror Husa roamHa. Op 2007. cyBaacHuK je
babpuke craknaa ,Hubpy” n y moj je Bpao ycnewHo
AM3ajHNPaAo HOBE NMPOU3BOAE. YCaBpLWMO je TeXHUKe
OCAMKaBara CTakAa U AaHacC je jepaH OA HajuerbeHUjux
CAMKapa Ha CTakAy 1 an3ajHepa y LLBeackoj.

LAM3ajH Mopa aa byae jepHOCTaBaH M He cMe Aa
byae npetepaHo paspaheH. Beoma BoAMM KoHTpacT
namehy Kpucrtasa n 6oje, Nna HarasmMM Aa je U3y3eTHO
NOACTULAJHO Pa3BMjaTU CAMKapPCKe TEXHUKE Koje TO
MOTy MCKOPUCTUTK.”

Anders was born in the middle of “The kingdom of
Crystal” in 1972. His father was a skilled glass painter
and Anders great interest in design and glass started
in very early age. He was educated at Orrefors Glass
painting studio in Strombergshyttan.

Anders took over his father's Glass painting studio
when he was very young and developed this business
for many years. Since 2007 he is part owner of Nybro
Glasbruk and has been very successful designing new
products for the company. He has also developed
the glass painting techniques and is today one of the
most appreciated glass painters and designers in
Sweden.

“Design shall be simple and not over worked. I'm
very fond of the contrast between the crystal and the
colour, and find it very stimulated to develop painting
techniques that can take advantage of this”

Mapuja lNetewoH (Maria Pettersson)

Mapuja je poheHa Ha 3anaapHoj obaau LlBeacke,
rae n panac xueu. Oppacaa je y nopoamum Koja je
rajuna BEAMKO MHTepecoBare 3a Au3ajH. Ayro je
paAlAa Yy MOPOAMYHO] NPOAABHMUM CToHOTr nocyha,
a pAaHac Taj nocao cama Boau. Mapwuja je npowaa
0byKy 3a rpaBupare CTakAaa y pabpukama cCTakAa
.Opedow” n ,Kocra byaa” Herosana je n passuna
CBOje MHTepecooBare 3a boje U AN3ajH, U An3ajHMpPa
3a dabpuky ctakaa ,Hunbpy"” Beh Hekoanko roamHa.

FbeHa npBa AMHKWja Npon3BOAa 3a GabpuKy CTaKAa
LHnbpy”, nBoT, nocturaa je BeAnKM ycnex n ctekaa
OpojHe nowToBaoLe, a caaa je crepe AMHUje AenTup
n OkeaH.

,CBaKOAHEBHW XUBOT C MPUPOAOM, U3HAA U NCMOA,
NOBPLUMHE, 33 MEHEe je CTaAaH U3BOpP MHcnupaumje.”

Maria was born on the west coast of Sweden, where
she still lives. She grew up in a family with great interest
in design. She spent a lot of time in the family own
table top retail store, a business she now runs. Maria
was educated in glass engraving at Orrefors Kosta Boda.
She has developed her interest for colour and design
and has been designing for Nybro Glasbruk for a couple
of years.

Her first line for Nybro Glasbruk Life has been very
successful and appreciated and is now followed by
Butterfly and Ocean.

“Daily life with the nature, both over and below the
surface, gives me a constant flow of inspiration”



Basa Twist / Vase Twist

amnzajH/design: AHaew Avbabaym / Anders Lindblom, 2010
npoussoarsa/production: Qabpuka ,Hnbpy”, Lseacka / Nybro
Glasbruk, Sweden

PYKOM OCAMKaH 1 yKkpaleH kpuctaa / hand-painted and decorated
crystal

BucuHa/h.: 26 cm; npeyHunk/diam.: 16 cm

Tawup Aenmp / Plate Butterfly

AmnzajH/design: Mapwja Metewon / Maria Pettersson, 2014
npowussoarsa/production: @abpuka ,Hubpy”, Leseacka /
Nybro Glasbruk, Sweden

OCAMKaHW KpucTan / painted crystal

BucuHa/h.: 7 cm; npeynuk/diam.: 35 cm
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